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Keiro Retirement Home, left, and Kerio Intermediate 
Care Facility at Boyle Heights Campus.(Cultural 
News Photo)

Postman Joseph Roulin (left), 1888, by Vincent van Gogh (1853-1890): Actor Onoe Matsusuke II, approx. 
1814–1815, by Utagawa Kunisada I (Toyokuni III; Japanese, 1786–1864). Photograph © 2015, The Museum 
of Fine Art, Boston. The above image is the front page of Fall 2015 brochure by the Asian Art Museum.

European, American and Japanese masterpieces in exhi-
bition exploring the impact of Japan on Western artists
LOOKING EAST: HOW JAPAN INSPIRED MONET, VAN GOGH, AND OTHER 
WESTERN ARTISTS

Asian Art Museum in San Francisco
Oct. 30, 2015 – Feb. 7, 2016

Japan’s opening to international 
trade in the 1850s after two centuries 
of self-imposed isolation set off a craze 
for all things Japanese among Europe-
an and North American collectors, 
artists and designers. 

The phenomenon, dubbed japonisme 
by French writers, radically altered the 

course of Western art in the modern 
era. San Francisco’s Asian Art Museum 
surveys this sweeping development in 
the traveling exhibition Looking East: 
How Japan Inspired Monet, Van Gogh, 
and Other Western Artists. 

The exhibition traces the West’s 
growing fascination with Japan, the 
collecting of Japanese objects, and the 
exploration of Japanese subject matter 
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Winter Term: 
January 16 - March 19

Get 10% off 
when you register 
by January 8!

Classes in 
Little Tokyo & Miracle Mile

Tel 323-761-7510       Email jpcourse@jflalc.org
Visit us at www.j�alc.org

Register Now!

Japanese American 
community in crisis

“Kerio” (Respect for elderly) is the 
name of non-profit organization 
which runs four facilities of retirement 
home and nursing homes for 50 years 
at the Japanese American community 
in Los Angeles.

The pending sale of Keiro’s facilities 
for $41 million drives the community 
into a crisis. Anger against the manage-
ment and board members who made 
the decision to sell are widely spread. 
Seniors suffer due to their uncertain 
future. Petition drives to stop the sale is 
gaining the momentum. 

Ansel Adams, Entrance to Manzanar, 1943. Gelatin silver print 
(printed 1984). Private collection; courtesy of Photographic 
Traveling Exhibitions. 

Miné Okubo, Miné and Toku standing with their luggage, Berkeley, 
California, 1942. Drawing. Courtesy of the Japanese American 
National Museum, gift of Miné Okubo Estate. 

Two Skirball exhibitions deliver wartime 
experiences of Japanese Americans
Skirball Cultural Center

Manzanar: The Wartime Pho-
tographs of Ansel Adams

Citizen 13660: The Art of 
Mine Okubo 

Oct. 8, 2015 – Feb. 21, 2016

The Skirball Cultural Cen-
ter presents Manzanar: The 
Wartime Photographs of Ansel 
Adams, featuring fifty little-
known photographs by Ansel 
Adams (1902–1984) that de-
pict the treatment of Japanese 
Americans at the Manzanar 
incarceration camp in central 
California. 

Taken during World War II, 
the black and white works 
were originally published in 
Adams’s book Born Free and 
Equal (1944) in which he 
protested what he called the 
“enforced exodus” of a minority 
of citizens. 

In the exhibition, Adams’s 
portfolio is complemented by 
the work of contemporaries 
Dorothea Lange and Toyo Mi-
yatake, who also photographed 
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European, American and Japanese masterpieces in exhibition 
exploring the impact of Japan on Western artists

Left The water lily pond, 1900, by Claude Monet (French, 1840–1926). Oil on canvas. Museum 
of Fine Arts, Boston, Given in memory of Governor Alvan T. Fuller by the Fuller Foundation. 
Photograph © 2015, MFA, Boston  Right Bamboo Yards, Kyobashi Bridge, 1857, from the 

series One Hundred Famous Views of Edo, by Utagawa Hiroshige I (Japanese, 1797–1858). 
Woodblock print; ink and color on paper. Museum of Fine Arts, Boston, William Sturgis 
Bigelow Collection. Photograph © 2015, MFA, Boston.

and styles. Looking East is now on 
view until Feb. 7, 2016.  This exhibi-
tion’s final weeks will mark the start 
of the museum’s 50th anniversary year 
in 2016.

Looking East features more than 
170 artworks drawn from the ac-
claimed collection of the Museum of 
Fine Arts, Boston, with masterpieces 
by the great Impressionist and post-
Impressionist painters Vincent van 
Gogh, Claude Monet, Mary Cassatt, 
Edgar Degas and Paul Gauguin, among 
others. 

The art and culture of Japan inspired 
leading artists throughout Europe and 
the United States to create works of re-
newed vision and singular beauty.

The exhibition is organized into four 
thematic areas, tracing the impact of 
Japanese approaches to women, city 
life, nature and landscape. 

Within each theme, artworks from 
Japan are paired with American or Eu-
ropean works to represent the West’s 
assimilation of new thematic and for-
mal approaches. Japanese woodblock 
prints by such celebrated masters as 
Kitagawa Utamaro, Utagawa Hiro-
shige and Katsushika Hokusai are 
shown in dialogue with oil paintings, 
prints and photographs by a diverse 
mix of Western artists, demonstrating 

regional variations on japonisme. 
Bronze sword guards and paper 

stencils from Japan are juxtaposed with 
metalwork by Western manufacturers 
Boucheron, Gorham and Tiffany. 

Other objects used in daily life, like 
a chair designed by Frank Lloyd 
Wright, also show the wide-ranging 
impact of Japanese design in the West.

Additional highlights in the exhibi-
tion include Vincent van Gogh’s 
painting Postman Joseph Roulin; 
Claude Monet’s The water lily pond ; 
Five Swans, an elegant wool tapestry 
designed by Otto Eckmann; Paul 
Gauguin’s canvas Landscape with two 
Breton women; and Otome, a print by 
Kikukawa Eizan.

Organized by the Museum of Fine 
Arts, Boston, the exhibition was curat-
ed by Dr. Helen Burnham, the Pamela 
and Peter Voss Curator of Prints and 
Drawings from MFA, Boston. 

The exhibition premiered at Nash-
ville’s Frist Center for the Visual Arts, 
followed by a tour in Japan: Setagaya 
Art Museum in Tokyo (June 28 – Sept. 
15, 2014), Kyoto Municipal Museum 
of Art (Sept. 30 – Nov. 30, 2014), Na-
goya/Boston Museum of Fine Arts 
(Jan. 2 – May 10, 2015); and then a 
stop at the Musee national des beaux-
arts du Quebec. 

The Asian Art Museum’s presenta-

tion, curated by Dr. Laura Allen, 
curator of Japanese art, and Dr. Yuki 
Morishima, assistant curator of Japanese 
art, is the final stop on the exhibition’s 
international tour.

Looking East
Visitors are encouraged to begin 

their journey in the museum’s Osher 
Gallery, followed by Hambrecht Gallery 
and then Lee Gallery.

Osher Gallery: Women & City Life
By the late 1870s, Westerners curi-

ous about Japan could encounter its art 
and artifacts in many places, including 
specialty shops, World’s Fairs and ex-
hibitions. Osher Gallery introduces 
visitors to the many ways Western artists 
engaged with Japanese art, with a focus 
on depictions of women and city life.

Western women played a role in ja-
ponisme as enthusiastic collectors, as 
models costumed in Japanese robes or 
posed in proximity to imported screens 
and vases, and as artists. 

Paintings of European beauties in 
imported kimonos signaled to viewers 
that the women were fashionable, yet 
also sensual beings. Many Westerners 
of the time associated kimonos with the 
courtesans and geisha familiar from 
Japanese “floating world” prints (ukiyo-e).

Japanese artists’ frank portrayal of the 

most intimate or everyday activities of 
their female subjects also inspired sim-
ilar experiments in the work of Western 
artists. Kikukawa Eizan’s Otome is an 
example of the type of prints Mary 
Stevenson Cassatt (1844–1926) drew 
upon in works such as Maternal Caress 
(Caresse maternelle) and Under the 
Horse Chestnut Tree.

The bustling city views featured in 
many Japanese prints encouraged 
Western artists to pursue new ways 
of presenting modern urban life. Of 
particular note was a series of 119 
prints depicting places in Edo (modern 
Tokyo), One Hundred Famous Views 
of Edo, created by Utagawa Hiroshige 
(1797–1858). 

In Kinryuzan Temple, Asakusa, 
Hiroshige radically enlarged a large 
red lantern and gatepost, pushing them 
flat against the picture plane where 
they frame a view into space. Poster 
designers in France and America bor-
rowed similar techniques to create bold, 
graphic emblems of modern urban life, 
such as The Century, July 1895, a poster 
by American artist Charles Herbert 
Woodbury (1864–1940).

Japanese prints depicting urban stars 
of the Kabuki theater encouraged novel 
approaches to the art of portraiture. 
The striking, angular pose and intense 
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the impact of Japan on Western artists

gaze of actor portraits like Onoe Mat-
susuke II by Utagawa Kunisada I 
(1786–1864) may have inspired simi-
lar features in the work of Vincent van 
Gogh. In Van Gogh’s Postman Joseph 
Roulin, the artist employed bright col-
ors and stylized forms like those he 
found in the Japanese prints he admired 
and collected.

Hambrecht Gallery: Nature & 
Landscape

Nature-based motifs in prints, lac-
querware and metal objects from Japan 
initiated creative new pathways in the 
Western decorative arts and new sub-
jects for a growing cadre of Western 
printmakers and photographers. 

Artists and collectors welcomed 
these references to nature, using them 
to revitalize domestic interiors and 
incorporating them into skillfully 
designed rooms. 

In the United States, Tiffany Studios 
spread Japanese-style designs through 
lamps, stained-glass windows and a 
line of affordable household objects. 
The letter rack shown in this gallery, 
made of metal and iridescent glass, is 
decorated with a stencil-like grapevine 
design likely derived from Japanese 
textile patterns, or katagami.

Among the many movements fea-
turing Japanese-inspired modes of 

representing the earth and its creatures, 
Art Nouveau stands out for its abstract 
treatment of natural forms. Five Swans, 
an elegant wool tapestry designed by 
Otto Eckmann, is an icon of German 
Art Nouveau, or Jugendstil. 

Its bold, winding outlines, long ver-
tical format, abstraction, and geometric 
patterning borrow from Japanese 
woodblock prints and hanging-scroll 
paintings, as well as from the decorative 
lines and patterns of medieval German 
tapestries and prints.

For landscape painters seeking al-
ternatives to the academic orthodoxies 
of the West, the novel perspectives, 
bold colors and rhythmic two-dimen-
sional patterns of Japanese prints 
provided powerful stimuli. Instead of 
using shadows to create convincing 
three dimensional forms, the Japanese 
employed contrasts in color, repeated 
shapes and a focus on essential features 
to animate views of such iconic sites as 
Mount Fuji. These pictorial devices 
soon became part of the Western art-
ist’s toolbox.

Claude Monet’s (1840–1926) work 
is a highlight of the Landscape section. 
Monet absorbed not only pictorial les-
sons but also a distinct sensibility from 
his study of Japanese masters, the only 
artists with whom he wished to be 
compared.   

In conversation with a critic in 1909, 

Monet stated: “If you insist on forcing 
me into an affiliation with anyone else 
. . . then compare me with the old Japa-
nese masters; their exquisite taste has 
always delighted me, and I like the 
suggestive quality of their aesthetic, 
which evokes presence by a shadow 
and the whole by the part.”

Monet was one of several artists of 
the time to explore close-up views of 
water juxtaposed with a building, 
bridge or vegetation. This is a subject 
familiar from Japanese art, as can be 
seen in Utagawa Hiroshige’s print 
Bamboo Yards, Kyobashi Bridge. A 
similar theme is reprised in The water 
lily pond, one of a number of paintings 
by Monet to feature his garden and its 
water lily pond with a Japanese-style 
curved footbridge.

Lee Gallery: Landscape (continued)
In Monet’s paintings Seacoast at 

Trouville and Haystack (sunset), the 
landscapes’ carefully balanced compo-
sitions and vivid colors, their striking, 
silhouetted motifs and flattened space, 
incorporate lessons from Japanese 
prints, filtered through Monet’s unique 
vision of the natural world. 

A comparison of the composition 
of Seacoast at Trouville to Utagawa 
Hiroshige’s well-known Yokkaichi: 
Mie River suggests how Monet adapted 
elements from Japanese art to his own 

creative ends.
In addition to Monet, Paul Gauguin 

held an interest in Japanese prints 
and was an enthusiastic collector. In 
Gauguin’s painting Landscape with 
two Breton women, the extremely flat-
tened space, the asymmetry of the 
composition, and its interlocking 
areas of flat color echo effects seen in 
Japanese prints.

Other Japanese elements incorpo-
rated into the new Western styles were 
the repeated trees, trellises and grid-
like structures that offered a new way 
of organizing landscape that was 
legible while also being decorative 
or symbolic. 

In the print Hodogaya on the Tokaido, 
Katsushika Hokusai (1760–1849) uses 
rows of trees both as background for the 
drawings of various kinds of travelers 
that populate the foreground, and as a 
framing device for the view of Mount 
Fuji in the far distance. These inge-
nious techniques for creating pictorial 
space inspired similar experimentation 
in the work of Western artists.

For example, Edvard Munch’s 
(1863–1944) mesmerizing painting 
Summer Night’s Dream portrays verti-
cally aligned trees likely derived from 
Japanese art, either as he directly en-
countered it in Paris or as transmitted 
by earlier European painters who had 
incorporated such lessons into their 
work. In Munch’s painting, the trees 
demarcate an alternative realm, the 
emotional sphere of sexual awakening, 
embodied by a young, ghostly woman 
in a moonlit park.

Asian Art Museum in San Francisco

The Asian Art Museum—Chong-
Moon Lee Center for Asian Art and 
Culture is one of San Francisco’s 
premier arts institutions and home to a 
world-renowned collection of more 
than 18,000 Asian art treasures span-
ning 6,000 years of history. 

The Asian Art Museum is located at 
200 Larkin Street, San Francisco, CA 
94102. (415) 581-3500. www.asianart.
org  The museum is open Tuesdays 
through Sundays from 10 am to 5 pm. 
Closed Mondays, as well as New 
Year’s Day, Thanksgiving Day and 
Christmas Day.

Looking East Admission: On week-
days, $20 for adults and $15 for seniors 
(65 & over), youth (13–17) and college 
students (with ID). On weekends, $25 
for adults and $20 for seniors (65 & 
over), youth (13–17) and college stu-
dents (with ID). On Target First Free 
Sundays, admission is $10.

General Admissions are $15 for 
adults, and $10 for seniors (65+).

General admission is free to all on 
Target First Free Sundays (the first 
Sunday of every month).

Left Maternal Caress (Caresse maternelle), approx. 1902, by Mary Stevenson 
Cassatt (American, 1844–1926). Oil on canvas. Museum of Fine Arts, Boston, 
Gift of Miss Aimee Lamb in memory of Mr. and Mrs. Horatio Appleton Lamb. 
Photograph c 2015, MFA, Boston. Right Otome, approx. 1818–1823, from the 

Continued from page 2

series Eastern Figures Matched with the Tale of Genji, by Kikukawa 
Eizan (Japanese, 1787–1867). Woodblock print; ink and color on 
paper. Museum of Fine Arts, Boston, William Sturgis Bigelow 
Collection. Photograph c 2015, MFA, Boston.
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Kabuki Style Music Ensemble
Hollywood / Venice / Oxnard

Shamisen, voice, kotsuzumi, and taiko classes for adults / Taiko classes for 
children / Classes are held three times per month at the following locations:

• Hollywood Japanese Cultural Institute
 3929 Middlebury Street, L.A. 90004
• Venice Japanese Community Center
 12448 Braddock Drive, L.A. 90066
• Oxnard Buddhist Temple
 250 South H Street, Oxnard, CA 93030
Contact instructor Kimisen Katada for current schedule:
(805) 620-7282   http://fujijapanesemusic.org 

C  ultural News is the best 
source of accessible Japanese 
culture events in Southern 

California and its vicinities.

Monthly Newspaper
• Individual subscription: $30 for 
12 issues per year. 
• Group subscription: $120 for 20 
copies each month for one year. 

• Cultural News PDF version of the 
monthly paper for individual: $45 for 
12 issues per year.
• Individual outside of the US (Pa-
per): $40 for 12 issues per year

Make check payable to: 
Cultural News, P.O. Box 48678, 
Los Angeles, CA 90048, or visit 
www.culturalnews.com/subscription   

Updated weekly
www.culturalnews.com
For $1 per month (half-yearly paid)

Los Angeles Contact:
Shige Higashi, Editor & Publish
higashi@ culturalnews.com 
(213) 819-4100, Skype: CulturalNews
Japan Contact: Kasho Furuya 
japan@ culturalnews.com

Only $30 for 12 issues per year
YES! Please start my subscription to Cultural News. 
Send the paper to the following address:

Name: _____________________________________________ 

Address: ___________________________________________
Please make check payable to:
Cultural News  P.O. Box 48678, Los Angeles, CA 90048
For online registration, visit www.culturalnews.com/subscription
For information, call Shige Higashi at (213) 819-4100 Nov. 15

Cultural News is published for
•	 Enthusiasts of Japanese art and culture
•	 Seekers for their Japanese heritage
•	 Japan’s natives rediscovering their culture out-

side of Japan

When you like to know schedules of Japanese art exhibition, Japa-
nese cultural events, and places to meet experts 
of Japanese culture, monthly newspaper Cultural 
News is the best source in Southern California. I am 
always available to answer to any questions you 
may have.

Shige Higashi, Editor and Publisher 

Los Angeles County Museum 
of Art
Sunday, Nov. 15 at 1:30 pm, Plaza Stu-
dio at Los Angeles Times Center Court
Artist Demonstration, Japanese Wood-
block Printing Free, reservation 
required. www.lacma.org 

Master printmaker Kenji Shinohara 
will hold a demonstration and discus-
sion of traditional techniques of 
Japanese woodblock printing. The pro-
gram will begin with a look at the 
prints in the exhibition “Living for the 
Moment: Japanese Prints from the Bar-
bara S. Bowman Collection,” followed 
by a demonstration of carving, and 
printing techniques used to create these 
prints.

USC Pacific Asia Museum
Sunday, Nov. 15 at 2:00 pm. Film 
screening “Tenshin”  
www.pacificasiamueum.org

Tenshin Okakura takes a close ex-
amination into the inspiring and 
sometimes volatile life of who most 
consider, the father of Japanese mod-
ern art. 

This is a story of Tenshin’s life and 
conflict and teacher-student love be-
tween Tenshin, who rediscovered art of 
Japan and tried to produce new beauty 
in Meiji period, and his young pupils, 
Taikan Yokoyama, Shunsou Hishida, 
Kanzan Shimomura, and Buzan Kimura.

Standout performances from inter-
national stars, Shido Nakamura (Letters 

from Iwo Jima, Red Cliff) and Naoto 
Takenaka (Shall We Dance?, Hara-
Kiri: Death of a Samurai)   

Japan Foundation Los Angeles
5700 Wilshire Blvd, Suite 100, Los 
Angeles, CA 90036

Tuesday, Nov. 17 at 7:00 pm  “Change 
the World with Onigiri (Rice Ball): 
Support World Food Day Campaign”

Presented by Table For Two, in col-
laboration with the Japan Foundation 
Los Angeles and JETRO. Admissions 
are $10. All money will be donated to a 
program providing 40 school meals to 
children in need.

“Change the World with Onigiri” is 
designed to showcase Japanese food 
Onigiri (rice ball) and contribute to 
“Table For Two” world food day cam-
paign 2015. 

The event is demonstrated and lec-
tured by Chef Andy Matsuda, founder 
and chief instructor of the Sushi Chef 
Institute in Torrance. For reservation, 
visit www.fjlalc.org

  
JAPANEMA: Free Japanese Cinema 
Screening at Japan Foundation

Wednesday, Nov. 25 at 7:00 pm  “Like 
Father, Like Son” (121 mins, 2014).  

Directed by Hirokazu Kore-eda. In 
Japanese with English subtitles

Hirokazu Kore-eda, the acclaimed 
director of “Nobody Knows” and “Still 
Walking,” returns with another incred-
ibly touching family drama, winner of 
the Jury Prize at the 2013 Cannes.

 Japanese Garden
Storrier Stearns Japanese Garden 

was approved as a cultural institution 
in residential zone by the City of Pasa-
dena. The Japanese garden is open to 
the public on the last Sunday of every 
month except December. 

The next open day is Nov. 29 from 
10 am to 4 pm. Reservation can be 
made at its website for $7.50 or admis-
sion at the gate is $10 cash or check. 
No credit card accepted. Storrier Stearns 

Japanese Garden is located at 270 
Arlington Drive, Pasadena, CA 91105. 
www.japanesegardenpasadena.com 

Arizona
Japanese culture through music 

by Ken Koshio  Saturday, Nov. 14, 
6:00 pm - 8:00 pm at Lakeview United 
Methodist Church, 10298 West 
Thunderbird Blvd, Sun City, AZ 
85351. General tickets are $20, premi-
um $30. Contact: (408) 723-2811, 
coordinator@hntopevents.com

The following is “Breaking News” 
sent from the Ad Hoc Committee 
to Save Keiro:  

In a letter to the California At-
torney General, Kamala Harris, 
dated November 4, 2015, U.S. 
Congressperson Judy Chu of the 
27th District, California, and 15 
other Members of Congress of 
surrounding districts urged the At-
torney General postpone the sale 
of the Keiro facilities to Pacifica 
Companies until a public hearing 
is held. Furthermore, that the At-
torney General “take into account 
the results of that hearing before 
approving the sale of Keiro in 

order to protect the future welfare 
and safety of the residents at Keiro 
and the public’s interests.” So in 
addition to the earlier support 
of California Assemblymember 
David Hadley (66th District), a 
number of U.S. Congress mem-
bers have now gotten involved in 
support of the Save Keiro effort: 
Judy Chu, Pete Aguilar, Karen 
Bass, Xavier Becerra, Tony Carde-
nas, Janice Hahn, Michael M. 
Honda, Ted Lieu, Alan Lowenthal, 
Doris Matsui, Grace Napolitano, 
Lucille Roybal-Allard, Brad Sher-
man, Mark Takano, Norma Torres, 
Maxine Waters.

Japanese American Community in crisis

16 U.S Congressional delegation urge California 
attorney general postpone the Keiro facilities 
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Two Skirball exhibitions deliver wartime experiences of Japanese Americans

Continued from page 1

Toyo Miyatake, Boys Behind Barbed Wire (Norito Takamoto, Albert Masaichi, and Hisashi Sansui), 1944. 
Gelatin silver print. Courtesy of Alan Miyatake, Toyo Miyatake Manzanar Collection. 

Miné Okubo, Waiting in lines, Tanforan Assembly Center, San Bruno, California, 1942. Drawing. Courtesy of 
the Japanese American National Museum, gift of Miné Okubo Estate.

Manzanar during the war. Also on 
view are documents, publications, pro-
paganda materials, artifacts, and 
artwork detailing life and conditions at 
the camp. 

Manzanar: The Wartime Photographs 
of Ansel Adams was organized by 

Photographic Traveling Exhibitions, 
Los Angeles, California. It is presented 
at the Skirball in association with the 
Japanese American National Museum. 

Concurrently, the Skirball presents 
Citizen 13660: The Art of Miné Okubo. 
Based on an illustrated memoir of the 
same name, this companion exhibition 

features the work of Japanese American 
artist Miné Okubo (1912–2001), who 
recorded her everyday struggles at two 
incarceration camps through poignant 
pen and ink drawings and incisive 
commentary. 

Citizen 13660: The Art of Miné 
Okubo is also presented in association 
with the Japanese American National 
Museum. The Manzanar photo exhibi-
tion and the Okubo art exhibition were 
curated by Linde Lehtinen, Assistant 
Curator of Skirball Center.

Manzanar: The Wartime Photo-
graphs of Ansel Adams

The exhibition opens with vivid ex-
amples of anti-Japanese propaganda, 
including cover art and articles from 
prominent publications such as Col-
lier’s, LIFE, Vanity Fair, and Time. 
The pre-evacuation period is observed 
in numerous photographs Dorothea 
Lange took for the War Relocation 
Authority in 1942, one year prior to 
Adams’s own visit to Manzanar. 
Lange’s poignant images - many of 
them impounded for negatively por-
traying the government - document 
Japanese Americans being forcibly 
relocated, leaving behind shops and 
schools, boarding crowded trains, and 
encountering primitive living quarters 
at the camp. 

Later sections of the exhibition 
chronicle day-to-day life at Manzanar. 
Incarceration records and identifica-
tion cards represent how those at 
Manzanar lost their full rights and 
protections as American citizens. 

Other objects illustrate efforts to 
lead a “normal” life, including a movie 
ticket, senior prom program, and art-
work made at the camp. Schoolchildren’s 
essays, video interviews, and home 

movies offer individual narratives. 
In contrast to Lange’s and Adams’s 

depictions of Manzanar, the photo-
graphs by Toyo Miyatake, who was 
incarcerated there with his family, 
provide an insider’s record of the expe-
rience. Shooting surreptitiously at 
first, Miyatake eventually became the 
official camp photographer. 

The final section of the exhibition 
documents Japanese American acts of 
resistance. Newspaper articles cite fatal 
riots, and a legal brief is an example of 
lawsuits filed to protest incarceration. 
Several items relate to the prosecution 
of members of the Heart Mountain Fair 
Play Committee, a group of young men 
who refused to cooperate with the 
military draft without first having their 
basic rights as citizens restored. 

Citizen 13660: The Art of Miné 
Okubo 

Presented in association with Man-
zanar: The Wartime Photographs of 
Ansel Adams, Citizen 13660: The Art 
of Miné Okubo explores the life and 
work of artist Miné Okubo. The exhibi-
tion centers on the graphic novel 
Citizen 13660, an illustrated memoir of 
her experience of incarceration during 
World War II. 

Originally published by Columbia 
University Press in 1946, the volume is 
the first account of life in a camp from 
the perspective of an incarceree. 

The Skirball Cultural Center is lo-
cated at 2701 N. Sepulveda Blvd., Los 
Angeles, CA 90049. Museum hours: 
Tuesday–Friday 12:00–5:00 p.m.; Sat-
urday–Sunday 10:00 a.m.–5:00 p.m.; 
closed Mondays and holidays. General 
admission to exhibitions are $10. For 
general information, the public may 
call (310) 440-4500 or visit skirball.org.
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Japanese American community in crisis

Dr. Takeshi Matsumoto who practices internal medicine for people in the Japanese American community 
expresses his opposition to the sale of Kerio facilities at the meeting on Oct. 15 at Nishi Buddhist Temple 
in Little Tokyo. (Cultural News Photo) 

Medical doctor accuses misjudgment by 
management of retirement home
By Dr. Takeshi Matsumoto

On Oct.15, Keiro Senior HealthCare 
held an open meeting at Nishi Hongwanji 
Buddhist Temple in Little Tokyo. The 
purpose of the meeting was to introduce 
Pacifica Companies, the property buyer, 
Aspen, the new nursing home manage-
ment company and for questions by the 
community.  

When the escrow closes according 
to Keiro perhaps in January 2016 Paci-
fica will own the properties currently 
the Japanese Retirement, Keiro Nursing 
Home, and South Bay Keiro. 

Pacifica will lease these properties 
to Aspen to manage the Keiro and South 
Bay Keiro Nursing Home. Pacifica 
will lease the Japanese Retirement 
Home to NorthStar, a retirement home 
management company.  

Pacifica is required by the Attorney 
General of California, Kamal Harris, to 
provide the currently culturally sensitive 
care to the residents of the Japanese 
Retirement Home and the nursing 
homes for 5 years.  

After 5 years, Pacifica can decide on 
the future of the Japanese Retirement 
Home and the nursing homes as they 
wish.

Overwhelming number of attendees, 
estimated at 500-600, were against the 
sale as evidenced by the red ribbons 
worn. When they disagreed, the usually 
reserved, docile, and polite Japanese 
were unusually vocal to statements 
made by the CEO, Shawn Miyake, and 
Gary Kawaguchi, the Chairman of the 
Board.  

The reasons for the sale are posted 
on the Keiro Senior HealthCare 

website. In short, the changing demo-
graphics of the Japanese community, 
that the third, fourth generations, mixed 
race, and the preference of family to 
keep their parents near their home 
diminish the need for Keiro. 

The changing reimbursements 
from Medicare-MediCal and HMO 
contracting will have financial conse-
quences. The CEO and the Board of 
Directors of Keiro Senior HealthCare 
believe that the sale is necessary to 
preserve the ‘assets of Keiro’.

I argued that Keiro can transform 
itself to appeal to the next generation, 
appeal to mixed race and other ethnic 
groups if that is necessary for survival.  
This will take effort, will, and creativity. 

I have patients from all over Califor-
nia and other states residing in the 
retirement home. Keiro is unique. I 
suspect this will continue as long as it 
remains desirable. 70 percent of the 
audience at this meeting looked like 
candidates for the retirement home and 
the nursing home in the near future.  

Keiro does not stand alone facing the 
challenging economics of providing 
nursing home care. Aspen owns and 
manages 8 nursing home facilities. 
They are eager to take on the challenge 
of making Keiro survive and profit 
from it.    

Current Keiro management is con-
vinced they cannot and rather sell out. I 
believe Keiro can survive in the coming 
years with competent management and 
support of the Nikkei community.  

Unlike most other nursing homes, 
Keiro received enormous amounts of 
donations from the Nikkei community 

Dr. Keiko Ikeda who is psychologist in Little Tokyo explains Keriro residents’ mental conditions on Oct. 
15 at Nishi Buddhist Temple in Little Tokyo. (Cultural News Photo)

Psychologist explains: Seniors suffer due to 
uncertain future of the pending sale of their home
By Keiko Ikeda, Ph.D., Psychologist

Keiro has been a non-profit senior 
care facility for the past 50 somewhat 
years and now that it is being sold to a 
for-profit American investment corpo-
ration, it is creating many serious 
concerns for the residents, their fami-
lies, and the community.  One of the 
major issues the residents are faced 
with is the rise in cost of care, which is 
bound to happen.  

Pacifica, the buyer, is a for-profit 
corporation, and they have already an-
nounced that they will raise the rent 
one year after the close of the sale.  
Pacifica is also agreeing to honor Medi-
care and MediCal use by the residents 
to cover their cost of care for 5 years.  

Nothing is stated in the agreement 
about what happens beyond the 5 
years.  It is not only possible, but also 
most probable; that they will do away 
with MediCal because they will find 
that MediCa reimbursement will not be 
profitable to them.  

This is a serious problem for the 
residents since 2/3 or 66% to 70% of 

current Keiro residents use Medicare 
and MediCal to help with the cost of 
the care that they are receiving.  

Current Keiro Nursing Home care is 
not cheap. At $6,450 per month for 
custodial care and $11,700 per month 
for higher level of care, it is a must for 
most residents to have both Medicare 
and MediCal coverage.  

If five years later, residents cannot 
use MediCal, and they are faced with 
even higher rent than what they are 
currently paying, there is strong likeli-
hood of many who will not be able to 
stay.  

The question is where they would 
go if they cannot stay. Keiro is the only 
bilingual Japanese American skilled 
nursing home in this entire country, 
except for Hawaii.   

They have no homes to return to. 
And the harsh reality is that there is no 
comparable skilled nursing home for 
them to go to. Many residents are say-
ing that they want to die before the five 
years are up.  

Their anguish is real. I feel very 
Please turn to “Uncertain future” in page 7

The following are the statement by 
Ad Hoc Committee to Save Kerio:

Keiro Senior HealthCare, better 
known simply as Keiro, has quietly 
negotiated the sale of all four of its 
properties to Pacifica Companies, a 
private real-estate firm. Pacifica is only 
guaranteeing one year at the current 
established fees for residents of Keiro, 
after which the fee may increase at 
whatever rate they decide. Additionally, 
Pacifica has only committed to a 5 
year period as far as maintaining the 

facilities for elderly care, after which 
they reserve the right to do whatever is 
in their best interest. Interestingly, their 
philosophy is to “always strive to 
achieve the greatest returns to the com-
pany while maintaining diversification 
and substantial liquidity, as well as 
minimizing risk to Pacifica’s and our 
partners’ capital.”

Seniors in residence at the various 
Keiro facilities are now at risk of los-
ing their home, a place they were 

Please turn to  “Petition” in page 7

Ad hoc committee calls the public to sign petition to stop the sale
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Japanese American community in crisis

Doctor accuses 
misjudgment by 
management of 
retirement home

and from Japan. After 5 years the 
acknowledgment of these donors on 
the walls of the Japanese Retirement 
Home and nursing home for their gen-
erosity will vanish.   

Hollenbeck Palms, a nursing home 
and retirement home complex, just a 
block south of the Japanese Retirement 
Home, has survived and doing well 
since 1890 as a non-profit facility. 

1/3 of the residents at Hollenbeck 
Palms are of Japanese descent, who 
happily there.  Keiro can use Hollen-
beck Palms as model for management 
and survival.

The Japanese Retirement Home is 
not affected by the financial changes 
in Medicare-MediCal or HMO con-
tracting which affect nursing homes.  It 
is paid by the resident’s rents. There is 
no reason to sell it. 

Keiro does not need to sell the 
properties to Pacifica. If the current 
management is not capable of manag-
ing Keiro, then keep the property and 
lease the management to Aspen and 
NorthStar. Perhaps, we just need new 
management.

We need a public hearing sponsored 
by the Attorney General Kamal Harris 
to continue this debate before the sale 
is completed.

Since 1982, I have practiced inter-
nal medicine in Monterey Park and 
Los Angeles, serving mostly patients 
of Japanese descent. I have for de-
cades cared for the residents at the 
Japanese Retirement Home and Keiro 
Nursing Home.  I have a vested inter-
est in the future of Keiro Senior 
HealthCare.

Dr. Kenji Irie, center, who wearing a red strip speaks against the sales of Keiro facilities. Those who 
listening in the back row are, from left, Ryan Case of Aspen Skilled Healthcare, Tyler Verdieck of Pacifica 
Companies, Shawn Miyake, President & CEO of Keiro Senior Healthcare, and Gary Kawaguchi, Chairman 
of Kiero’s board of director. (Cultural News Photo)  

A physician emphasizes “senior facilities 
belong to Japanese American community”

The following is the statement 
made by Dr. Kenji Irie before Mr. 
Shawn Miyake, CEO and President of 
Keiro Senior Healthcare on Oct. 15 at 
Nishi Hongwanji Buddhist Temple in 

Little Tokyo:

Mr. Miyake. As you well remember, 
you held a meeting for doctors to ex-
plain the sale of Keiro in Dec.2013. Dr. 

Lisa Ma, the medical director of the 
Keiro Nursing Homes, and I attended 
the meeting.

In that meeting, you told us you did 
not have to obtain approval of the sale 
from the Nikkei community as long as 
you got it from the Attorney General of 
California.I still believe that was a 
wrong policy for you to take.

Maybe you forgot. Keiro belongs to 
the Nikkei community. It is not your 
personal possession. You just have been 
asked to manage the facilities.

If you lost your confidence in man-
aging them because you anticipated 
some financial difficulties in the near 
future, you should have consulted with 
the Nikkei community by inviting rep-
resentatives from various organizations 
such as Pioneer Center, Kenjinkai-kyo-
gikai, Japanese Chamber of Commerce, 
Japanese Business Association, Gar-
deners’ Federation, LTSC, Japanese 
Consulate General, and concerned citi-
zens of the community.

What you needed to do then was not 
to explain the sale. What you really 
needed to do was to request the ap-
proval of the sale. You did not do it. 
You made a huge moral mistake in the 
process.

Let me point out another simple 
fact. You are trying to sell not only the 
Keiro properties but also those Keiro 

residents. They keep paying the Keiro 
fees using their private funds and/ or 
insurances. Without them, nobody 
would buy the facilities.

They are not apples and oranges. 
They are human beings. They worry. 
They suffer. They cry. And there are 
families and friends behind them. They 
are the community supporting Keiro. 
Again, you should have consulted with 
them and tried to get their permission 
of the sale before making such deci-
sion, but you did not.

I have noticed you like to talk about 
Japanese culture. The essence of Japa-
nese culture is not providing NHK TV 
programs. The essence is OMOIYARI. 
You know it means thinking of others. 
Those Keiro staff are expressing it to 
residents every day. They are the gem 
of the Keiro services. You don’t seem 
to have exercised much of your OMOI-
YARI for the Nikkei community, 
especially for the Keiro residents.

Please cancel the sale. We should 
start all over again.

Dr. Kenji Irie was born in Tokyo, and 
graduated from the Medical School of 
the University of Tokyo. He was a cancer 
researcher at UCLA Medical Center 
and was re-trained as a clinician at Ce-
dars-Sinai and Kaiser Sunset Medical 
Centers. Dr. Irie has been in practice in 
Little Tokyo since 1981.

“Sale of Keiro” draws static from Tokyo
Dear Editor:

 
I am a 83 years old Issei-dropout 

who now live in Japan. I studied at 
UCLA for 6 years and earned MA in 
political science in 1965. I also found 
my spouse (Japanese-Japanese) on cam-
pus. Throughout these hard but happy 
years, Nihonjinmachi, particularly good 
old KASHU-MAINICHI was my ma-
jor source of income and consolation.  

Therefore, when I learned, through 
Higashi-san’s Cultural News, that Kei-
ro’s four facilities are being sold for 
money. It was more than a shock: It’s 
unbelievable.  

My first reaction to this deal is: Here 
goes again. In Japanese which most 

of Japanese-Americans do not under-
stand. We have a saying, “Uriie to 
karayou de kaku sandaime （売り家と唐
様で書く三代目） Namely, ”Written in 
Beautiful Calligraphy: THIS PROP-
ERTY IS FOR SALE by Sansei”.

These money-minded and cost-effec-
tiveness conscious Sansei and Yonsei 
have no right to sell out these proper-
ties. They were built by Isseis with 
their sweat and blood and in Nisei’s 
case real blood and some money. They 
are the real legacy left in America by 
JAPANESE. God forbids!  

 
Rinjiro Sodei, Ph.D
Professor Emeritus, Hosei University, 
Tokyo 

Petition
Continued from page 6
assured would be safe for the remain-
der of their lives. Detailed information 
leading up to the sale has not been 
readily available to the public, and 
meetings to discuss the future of the 
residents has been restricted to those 
who currently reside at their facilities. 
As such, local volunteers have estab-
lished the Ad Hoc Committee to Save 
Keiro to protect the future well being 
of the elderly group.

The goals of the committee are to 
ensure the future of our Japanese-
American citizens who are residents of 
this important facility: to convince the 
Attorney General to stop this sale; to 
compel the Keiro Board to have a pub-
lic forum where questions, issues, and 
concerns can be voiced and answered; 
and for Keiro to give full access to all 
records surrounding the sale of the fa-
cilities to Pacifica, which they are 
obligated to provide being a non-profit 
organization.
 www.savekeiro.org

strongly and urgently that this sale 
must be stopped. Although the Keiro 
administration has abandoned our seniors 
in making the decision to sell, we the 
community must not abandon our elderly. 
The community has the responsibility 

to help and protect our seniors.
Keiko Ikeda, Ph.D., psychologist, has 

been in private practice in Little Tokyo 
for the past 25 years.  She was also the 
Director of Coastal Asian Pacific Mental 
Health Services, a Los Angeles County 
Department of Mental Health Outpa-
tient Clinic located in Gardena, 
California.

Uncertain future
Continued from page 6
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skirball.org/manzanar

2701 N. Sepulveda Blvd.
Los Angeles, CA 90049
skirball.org • (310) 440-4500
FREE on-site parking; 
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Veteran Japanese folk song instructor and her students to 
present their 50th anniversary program, Nov. 29

Veteran Japanese folk song instructor and performer 
Mem. Matsutoyo Sato (Cultural News Photo)

Celebrating the 50th anniversary of 
the Japanese folk song instruction by 
Mem. Matsutoyo Sato in California, 
her school Matsutoyo Kai will present 
the program on Sunday, Nov. 29 at 
1:00 pm at the James Armstrong The-
atre in Torrance.   

Performing will be sixty members 
of the Matsutoyo Kai from the main 
studio in Gardena as well as branch 
studios in Berkeley, Orange County, 
Lodi, and San Jose.  Students from 
Thailand will also be participating.

The program also will feature beau-
tiful kimono-clad Minyo Station 
performing minyo, or Japanese folk 
songs. Local Japanese dance teachers 
and their students will dance to Matsu-
toyo Kai’s accompaniment.  

In addition, ten students who were 
recently awarded their natori (stage 
names) will be introduced in a formal 
debut presentation. 

The special guest from Japan who 
will be highlighting this exciting show 
will be Japan’s top male Enka record-
ing artist, Naruse Shohei whose 
warm-hearted personality is felt in his 
music. Other guest artists from Japan 
will include minyo performers from 
Tottori prefecture.  

Tickets are $35 for general admis-
sion and are available by contacting 
Mamiko at (310) 619-8833.

The James Armstrong Theatre is 
located at 3330 Civic Center Drive, 
Torrance, 90503.  The show will begin 
at 1:00 pm.  Parking is free.

Classical Okinawan koto school to celebrate its 50th 
anniversary with artists from Okinawa and Hawaii, Nov. 28

Classical Okinawan koto 
school Ryukyu Sokyoku 
Koyokai will celebrate the 
50th anniversary of their es-
tablishment as the Los 
Angeles Branch by present-
ing the concert entitled 
“Hibiki Wataru” (The Jour-
ney of Sound) on Saturday, 
Nov. 28 at 2:00 pm at the 
James Armstrong Theatre in 
Torrance.    

Near 100 artists from Los 
Angeles, Okinawa, and Hawaii will 
perform koto, sanshin, kucho (a bowed 
instrument), fwanso (a transverse flute), 
and taiko.

Okinawan traditional dancers will 
accompany select pieces of music.

This program provides an opportu-
nity for Los Angeles audiences to see 
17 master musicians and dancers trav-
eling from Okinawa including Choichi 
Terukina, a National Living Treasure 
of Japan. 

Special guest artists from Hawaii 
will also join local musicians. Ritsuko 
Ashimine, a celebrated journalist and 
personality in Okinawa, will co-emcee 
the event with Joseph Jones of San 
Diego who is an Okinawan dancer of 
the Tamagusuku Ryu Kansen- Kai 
Yonamine Keiko Ryubu Dojo. 

In addition to music and dance, there 

will be a fashion show featuring tradi-
tional costumes from the Ryukyu 
Kingdom.

For 50 years, the Koyokai Los Angeles 
Branch membership has grown to over 
50 koto musicians with several musi-
cians achieving the status of kyoshi 
(teaching certification) and 7 achieving 
the highest rank of shihan (master 
certification). 

Currently the Koyokai Los Angeles 
Branch has been under the leadership of 
Mem. Katsuko Teruya.Advance tickets 
are $30. To purchase tickets, contact 
Koyokai members at LAKoyokai@
gmail.com or the Okinawa Associa-
tion of America at (310) 532-1929. 
There will be a limited number of 
tickets sold at the door for $35. For 
more information, visit facebook.
com/LAKoyokai.

Classical Okinawan koto school will perform the 50th anniversary 
concert. (Courtesy of Koyokai) 


