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Kumamoto native Toshihiro Iida, left, shows 
Cultural News editor Shige Higashi around disaster 
sites on May 1. (Cultural News Photi)

Kumamoto Castle viewed from the Ninomaru Ground. The sign of “Announcement. Off Limit. Due to 
Earthquake” is displayed. (May 1, 2016. Cultural News Photo)

Devastated stone walls of the Kumamoto Castle, viewed from the Ninomaru Ground. (May 1, 2016. 
Cultural News Photo)

Kumamoto in one month after quake: over 10,000 in shelters
 Two major earthquakes in Kuma-

moto, center of Kuryu region, on April 
14 and 16 forced over 180,000 people 
for seeking shelters and left a total of 
49 people dead.  

As of May 15, roughly 87,000 build-
ings had been recorded as damaged 
and or destroy, with some 10,000 peo-
ple having yet to return home. In 
Kumamoto prefecture, over 14,000 
buildings were declared as unsafe to 
enter, and numerous people stay over 
nights at their own cars due to fears of 
the aftershock which has been recorded 
more than 1,400 times for one month.

More people died after the second 
quake on April 16 with a magnitude-7.3 
than the first quake on April 14 with a 
magnitude-6.5 because many people 
returned home from shelters on April 15. 
The National Meteorological Agency 
had initially downplayed the chances 
of another major quake striking the 
same area within three days of April 
15. It said the odds of this occurring 
were just 20 percent.  

Construction of more than 1,000 
temporary dwellings has already began, 
with the Government of Kumamoto 
Prefecture securing a budget for 2,100 
units and local municipalities separately 

earmarking funds for an additional 
800 units. 

After the Eastern Japan Great Earth-
quake in 2011, the national government 
and local municipalities set up emer-
gency plans to send staff and equipment 
to damaged municipalities in case of 
disaster.

The National Police Agency coordi-
nated to send 1100 policemen from 18 
prefectural police agencies on April 15 
and other 1300 policemen on April 16. 
At the end of April, 500 policemen 
were dispatched from 30 prefectural 
police agencies as a supplement force 
to the 2,200 personnel of the Kuma-
moto Prefectural Police Agency.

The City of Kumamoto has partici-
pated in the 20-member Major 
Municipalities Association of Japan 
which prepared emergency plans to 
help member cities. On April 15, this 
emergency plan was activated.  Cities 
of Hiroshima, Okayama, Kitakyushu 
and Fukuoka sent their stuff to Kuma-
moto to set up the field headquarters. 
Eventually 19-member cities have sent 
over 200 stuffs every day for over one 
month to assist administration of evac-
uation centers, building safety checks, 
and issuing disaster documents.

With the coordination of industrial 
associations such as electricity, gas, 
and departments of water, repair stuff 
of life lines were dispatched from all 
over Japan. By these relief efforts, the 
electricity shortage was resolved com-
pletely by the end of April, and gas 
supply has been recovered to nearly 
80% by the same time. As of April 28 
in Kumamoto prefecture, the operating 

rates of local business were 99% for 
convenience stores, 88% for supermar-
kets, and 92% for gas stations.   

Despite near 100 departments of 
water has sent personnel to the disaster 
areas, numerous houses are not sup-
plied with water yet. 

(Source: Kyodo News, The Japan 
Times, and other Japanese daily papers)      

Call for 2016 Kumamoto Earthquake Donations
The Government of Kumamoto Pre-

fecture is currently taking donations to 
help those affected by the earthquakes 
that started on April 14. Donations will 
be accepted until June 30. 

Kumamoto Earthquake Relirf Account

Bank Name: The Higo Bank, Ltd
SWIFT Code/BIC Code: HIGOJPJT
Branch Name: Kencho Branch
Transfer Account Number: 1639261
Account Holder: Kumamotojishingienkin

No fee will be occurred on receiving 
side of the Higo Bank, however, transfer 
fee at sending side will be sender’s 

responsibility. For those who require a 
receipt for the donation, the following 
information is asked to send Kumamoto 
Prefecture: name of group or individual, 
postal mailing address, date of transfer, 
amount of transfer

The above information should be 
email to: kokusai@pref.kumamoto.lg.jp   
The subject line of email should be 
spelled as “Call for 2016 Kumamoto 
Earthquake Donation Receipt.”  

The international earthquake donation 
campaign is handled by International 
Affair Division, Kumamoto Prefectur-
al Government, 6-18-1, Suizenji, 
Chuo-ku, Kumamoto City, Zip 862-
8570, Japan. Phone, +81-96-333-2159.

Sleepless in Kumamoto
People are experiencing normal lives and 
emergency situations at the same time

By Shige Higashi

I visited Kumamoto from April 29 
– May 3 to find the fact of the earth-
quake aftermath.  I met more than 20 
people in four days, and all people I 
met except one case told that they slept 
in their cars at least a few nights after 
the major quakes.

My impression was that more people 
chose to sleep in their cars than to go to 
shelters. 
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Higashi Ku, Kumamoto City, May 3, 2016 – 
Rev. Keishi Yamada (center in the right photo), 
resident minister of Jodoshinshu’s Korinji Tem-
ple at Nuyamazu area, takes a break with his 
children and their friends at Korin Hoikuen 
(child day-care center) in adjacency to the tem-
ple building. The Hondo Hall (left photo shot on 

April 30) of the temple was totally destroyed by 
two heavy earthquakes and the adjacent resi-
dential quarters became unsuitable to live. 
Fortunately the hoikuen building remained safe, 
and became a spontaneous shelter for more than 
two weeks for neighbors who sought safe places 
to sleep.

5月3日に熊本市東区沼山津地区にある

浄土真宗本願寺派・光輪寺の住職、山田敬

史先生（写真・右・中央）にお会いしまし

た。光輪寺の本堂（4月30日撮影・写真・

左）は地震で崩壊しましたが、隣接の保育

園の建物が頑丈だったので、自然発生的

に、避難所になりました。地震の被害を受

けた光輪寺と近隣の本願寺派の４カ寺は義

援金を受け付けています。送金先は、熊本

銀行、益城支店、普通口座番号 3052371、

名義：益北組義援金口会計徳尾真龍（エキ

ホクソ　ギエンキン　グチ　カイケイ　ト

クオシンリユウ）      
(Cultural News Photo)

Mifune Machi Town, April 30, 2016 – Mr. 
Seiji Fukunaga shown in the above two photos 
is a koi fish breeder. His fish tank withstood two 
heavy earthquakes but shortages of electricity 
and water supply forced him to shut down the 
breeding facility. He kept a certain numbers of 

koi at a rented pond nearby, but most of his 
stocks of koi were dumped into a nearby stream. 
His more than a hundred years old house build-
ing (right photo) was declared unsafe to enter. 
Four people of the Fukunagas chose to sleep at 
their two cars (left photo) parking at their prop-

erty instead of going to an evacuation center in 
Mifune machi. Fukunaga is building their tem-
porary house at their land, and decides to 
dismantle the damaged house by himself.
4月30日に御船町今城地区でお会いした福

永誠二さんです。福永さんは錦鯉の養魚と

販売をしていましたが、地震で電気と水道

が止まり、養魚ができなくなりまし

た。100年以上建っている自宅（写真・

右）は危険住宅に判定され、自宅の敷地内

に止めた2台の車（写真・左）で、家族4人

が寝ています。      (Cultural News Photo)

Call for 2016 Kumamoto 
Earthquake Donation
■熊本県地震義援金（熊本県内の被災者に
届けられます。６月30日まで）＝肥後銀行、
県庁支店、普通預金口座番号1639261、
名義：熊本地震義援金（クマモト　ジシン　
ギエンキン）
■熊本市災害義援金（熊本市内の被災者
へ届けられます。６月30日まで）＝肥後銀
行、熊本市役所支店、普通預金口座番号 
1471670、名義：熊本市災害義援金（クマ
モトシ　サイガイ　ギエンキン）

■益城町義援金（益城町内の被災者に届け
られます。６月30日まで）＝肥後銀行、木山
支店、普通預金口座番号 1444413、名義：
益城町災害対策本部（マシキマチ　サイガ
イ　タイサクホンブ）
■御船町義援金（御船町内の被災者に届け
られます。７月29日まで）＝肥後銀行、御船
支店、普通預金口座番号 1530266、名義：
御船町熊本地震義援金（ミフネマチ　クマモ
トジシン　ギエンキン）
■南阿蘇村義援金（南阿蘇村内の被災者に
届けられます）＝肥後銀行、高森支店、普通預
金口座番号 1406843、名義：南阿蘇村災
害義援金（ミナミアソムラ　サイガイ　ギエ

ンキン）
■西原村義援金（西原村内の被災者に届け
られます）＝肥後銀行、大津支店、普通預金
口座番号 2113272、名義：阿蘇西原村災害

（アソニシハラムラ　サイガイ）
■宇土市義援金（宇土市内の被災者に届け
られます）＝肥後銀行、宇土支店、普通預金
口座番号 1804190、名義：宇土市災害義
援金（ウトシ　サイガイ　ギエンキン）
■熊本市災害寄付金（熊本市内の復旧・
復興対策の財源に使われます）＝肥後銀
行、熊本市役所支店、普通預金口座番号 
1471696、名義：熊本市災害寄付金（クマ
モトシ　サイガイ　キフキン）

■ 熊 本 城 災 害 復 旧 支 援 金＝肥 後 銀 行 、
熊 本 市 役 所 支 店 、普 通 預 金 口 座 番 号 
1471716、名義：熊本城災害復旧支援金

（クマモトジョウ　サイガイ　フツキユウ　
シエンキン）
■くまもとエンタメ支援金（熊本市文化ホー
ルを復旧させるため）＝肥後銀行、熊本市役
所支店、普通預金口座番号 1471930、名
義：くまもとエンタメ支援金 (クマモト　エン
タメ　シエンキン)
■宇土市寄付金（宇土市役所の再建のため）
＝肥後銀行、宇土支店、普通預金口座番号 
1804278、名義：宇土市庁舎再建寄付金

（ウトシ　チョウシャ　サイケン　キフキン）
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Yumeji Art Museum in Okayama
The Yumeji Art Museum in 

Okayama city is dedicated to 
Yumeji Takehisa, (1884-
1934), the most popular artist 
and printmaker of the Taisho 
era (early 1900s) in Japan. 
His drawings of women with 
thin bodies and large eyes 
filled with melancholy were 
known as Yumeji Bijin-ga. 
His prints epitomized the 
relationship between popular 
art and the woodblock.

Okayama is his birth place, 
and the Yumeji collection 
was started in 1951 by Motoki 
Matsuda, then president of 
Ryobi Bus Company in 
Okayama, and the Yumeji Art 
Museum was established in 1966 by the 
Ryobi Culture Promotion Foundation.

From July 5 through Oct. 16, the 
museum will feature a Yumeji’s work 
which was found in Los Angeles and 
donated to the museum.   

The Yumeji Art Museum is located 

at 2-1-32 Hama, Naka-ku, Okayama 
city, Zip 703-8256, near famous Kor-
aku-en Garden. Museum hours, 9 am 
– 5 pm. General admission 700 yen. 
Closed Mondays except Japan’s national 
holidays. yumeji-art-museum.com

I N  J A P A N

“A Naked Woman” painted by Yumeji Takehisa in Los Angeles 
during 1930s. (Courtesy of The Yumeji Art Museum)

Sagawa Art Museum in Shiga prefecture
Sagawa Art Museum is located in 

Moriyama, Shige prefecture, close to 
Lake Biwa, and is surrounded by a 
beautiful natural landscape. The museum 
was opened in 1998 as the 40th anni-
versary project of Sagawa Express Co., 
Ltd., a leading logistics service com-
pany in Japan.  

Raku Kichizaemon Pavilion is dedi-
cated to the 15th Raku Kichizaemon of 
the Raku family, and their family tradi-
tion dates back to 16th century when 
the first generation Chojiro invented 
the Raku tea bowl for Sen Rikyu, the 
founder of the way of tea.

From April 16 through August 28, 
Raku Pavilion features “Kichizaemon 
X” exhibition.  Dubbed as “A 
first and final father and son 
exhibition,” the display con-
sists of works by the 15th 
Kichizaemon, and his two 
sons, Atsundo and Masaomi.    

The works shown in the 
exhibition reflect how three 
members of the Raku family, 
born into the world of today, 
have forged their own separate 
paths. The 15th Kichizaemon 
will have turned 67 this year. 
Now in the latter part of his 
life, the 15th Kichizaemon 
pursues a path of ever greater 
artistic profundity. Atsundo  
is fully engaged  in preparing 
for the moment when he will 
assume the family headship 
and take over from his father 
the many responsibilities that 
come with it. 

In 2014, Masaomi who 

works independently from the family 
as a sculptor, presented a solo exhibi-
tion entitled Hitsu – Stone Box, a series 
of lidded works with hollowed out in-
teriors. Their forms echoed those of 
incense boxes and other lidded vessels 
used in the tea ceremony. Unique to the 
world of stone sculpture, they clearly 
owe much to the environment of the 
Raku family household in which Mas-
aomi was brought up.

Sagawa Art Museum is located at 
2891 Kitagawa, Mizuho cho, Moriya-
ma city, Shiga, Zip 524-0102. Museum 
hour, 9:30 am – 5:00 pm. General ad-
mission 1000 yen. Closed Mondays. 
www.sagawa-artmuseum.or.jp

At left, “Black Raku teabowl yakinuki type” by Raku Kichizaemon; 
at right, “Flat black Raku teabowl” by Raku Atsundo; at back, 
“Transmigration Series – Fan” by Raku Masaomi (Courtesy of 
Sagawa Art Museum)       

Stone-made basement of the castle was collapsed by major earthquakes at the Kumamoto Castle. (May 
2, 2016, Cultural News Photo)

City of Kumamoto accepting donation to 
repair damaged castle

“Close due to earthquake” sign was placed at an 
entrance of the Kumamoto Castle. (May 2, 2016, 
Cultural News Photo)

Kumamoto Castle which located at 
hilltop center of downtown Kumamo-
to, is considered one of the three 
premier castle in Japan, along with 
Himeji Castle and Matsumoto Castle. 
Thirteen structures in the castle com-
plex are designated as Important 
Cultural Property of Japan.      

But the deadly earthquakes on April 
14 and 16 breached the walls of Kuma-
moto Castle which had previously 
withstood bombardment and fire in its 
four centuries of existence. 

The fortification in Kumamoto has 
stood as the pride of Kumamoto people 
ever since it was built in 1607 by Kato 
Kiyomasa. Kiyomasa was a veteran 
military campaigner and feudal lord 
who took part in the reunification of 
Japan, which had been ravaged by a 
century of war. 

A powerful 7.3 magnitude earth-
quake struck the Kumamoto area early 
on April 16, killing at least 20 people, 
injuring more than 1,000 and trapping 
people in collapsed building, barely a 
day after 6.5 magnitude earthquake on 
April 14 that killed nine people in the 
same region.

A large section of stone wall hous-
ing the castle collapsed in dusty heaps. 
While the castle keep (tenshukaku), 
which has withstood the series of quakes, 
is a concrete reconstruction built in 1960, 
many of the stone walls are original 
from the 17th century. Section of the 
ouster stone walls had been damaged 
by the April 14 earthquake.

The Kumamoto municipal govern-
ment is now accepting money for 
repairs, and donation boxes have been 
set up at other castles around the coun-
try. A number of high-ranking 
individuals both from Japan and over-
seas have also pledged support. 
Continuing aftershocks, however, have 
prevented officials from completing a 

thorough check of the damage, and a 
long road lies ahead for the castle’s 
restoration.  

To send donation from overseas to 
Kumamoto, the remittance information 
is following:     

Kumamoto Earthquake Donations 
for Rebuilding Kumamoto Castle Relief 
Account. Bank name: Higo Bank. 
Branch name: Kumamoto Shiyakusho 
Branch. 

Swift code (BIC code): HIGOJPJT. 
Account type: Saving Account. 
Account number: 1471716. 
Account name: Kumamotojyou Sai-
gai Fukkyuu Shienkin. 
For inquiries in Japanese, contact 

the Kumamoto Castle General Office, 
The City of Kumamoto at 
kumamotojou@city.kumamoto.lg.jp

For inquiries in English, contact the 
International Affairs Section, the City of 
Kumamoto at 
kokusai@city.kumamoto.lg.jp 
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Japanese American National Museum
Above the Fold: New Expressions in Origami
May 29 – August 21

The Japanese American National 
Museum will present Above the Fold: 
New Expressions in Origami, a traveling 
exhibition featuring the work of nine 
contemporary artists working in six 
different countries, from May 29 to 
August 21, 2016. 

Origami — the Japanese tradition of 
folding paper into recognizable objects 
— dates back at least 1,000 years, with 
possible roots in Shinto purification 
rituals and gift exchanges among the 
nobility. 

By the 18th century, the practice had 
come into popular use, and in the mid-
20th century, it was further modernized 
and popularized by Akira Yoshizawa, 
who is considered the first true “origami 
artist.” 

Yoshizawa created enchanting new 
designs and introduced a system of 
notation for origami folds that become 
the international standard. Today, ori-
gami is so popular that it is practiced 
all around the world. 

In the hands of a number of extraor-
dinary contemporary artists, the art 
form has recently been evolving in re-
markable new directions, including 
sculpture, large-scale installations, and 
conceptual works.  

Above the Fold: New Expressions in 
Origami presents the work of nine 
renowned artists working in six different 
countries and ranging in age from 29 
to 71. 

These artists — Erik Demaine and 
Martin Demaine (Canada/US), Vincent 

Floderer (France), Miri Golan (Israel), 
Paul Jackson (UK/Israel), Robert J. 
Lang (US), Yuko Nishimura (Japan), 
Richard Sweeney (UK), and Jiangmei 
Wu (China/US) — have been pushing 
the boundaries of origami to elevate 
what was once considered a children’s 
craft into a sophisticated global art form. 

Each work, created specifically for 
this touring exhibition, presents a 
unique perspective on contemporary 
social, political, and aesthetic ideas. 

Above the Fold demonstrates how 
origami has become a multifaceted 
method of artistic expression. It is in-
creasing in size, with larger single 
sheets or multiple modules being 
formed into large-scale sculptures that 
blend geometry and grace.    

It is creased and crumpled to create 
fantastic new worlds inhabited by life-
like organisms, and it is folded along 
curved lines to twist and swirl in unex-
pected directions, sometimes inside of 
other materials. 

Some artists have even employed 
mathematical theorems to solve folding 
problems and advance the capabilities 
of the medium. Now, origami not only 
expresses the beauty and spirit of natural 
forms such as birds and animals, but it 
also touches on religious, social, and 
political ideas — moving the viewer 
with both the intricacy of its craft and 
the power of the artist’s message.  

Above the Fold: New Expressions in 
Origami is curated by Asian art specialist 
Meher McArthur and toured by Inter-
national Arts & Artists, Washington, 
DC. janm.org 

Robert Lang, Pentasia, 2014, 500 squares of paper. Photo courtesy of the artist.

Kawase Hasui, Evening Shower, Teradomari, 
August 27, 1921. Color woodblock print. Image: 
14 3/4 x 9 7/8 in. LACMA, Gift of Carl Holmes.

Toshio Shibata, Hirota Village, Tokyo, 1994, printed 
1995. Gelatin silver print. Frame 48 1/4 x 40 3/6 x 1 
7/16 in. LACMA, Ralph M. Parsons Fund. © Toshio 
Shibata. © 2016 Museum Association/LACMA

Los Angeles County Museum of Art
Japanese Prints and Photographs: Paths through Modernity
May 21–September 25, 2016
Pavilion for Japanese Art, Juda Galley

Do prints and photographs belong 
together? Certainly, they share some 
basic qualities: in each case, images 
are transferred to paper — through the 
impression of an inked plate, or the 
projection of light through film. 

In the development of modern Japa-
nese prints and photographs, though, 
there are points of intersection unrelat-
ed to technique. Broadly, this exhibition 
examines the treatment of landscape, 
the body, and abstraction in the early 
part of the 20th century, followed by a 
selection of contemporary work that 
explores these themes. 

At the turn of the 20th century, some 
thought printmaking was over, but two 
groups revived the medium. Shin-hanga 
(new print) artists made their prints 
through a professionalized system of 
carvers, printers, and publishers. 

Sosaku-hanga (creative print) artists 
carried out all aspects of print produc-
tion themselves; by doing so, they felt 
that they had raised printmaking to the 
level of fine art. 

Shin-hanga presented traditional 

imagery in an updated style, whereas 
sosaku-hanga was more open to ab-
straction and expression. A similar 
division existed within early Japanese 
photography: pictorialists like Shiotani 
Teiko made painterly reproductions of 
natural scenes, while photographers 
associated with the shinko-shashin 
(emerging photography) movement like 
Shiihara Osamu were fundamentally 
experimental. 

Still, not every work can be strictly 
classified in this way, and the intersec-
tions between prints and photographs 
ignore such categories.

For example, questions of distance 
— how distance should be established, 
or how close human figures should 
appear — runs through the various types 
of prints and photographs on display. 

Literal paths are another thread: 
they sometimes traverse country land-
scapes, but artists also turned their gaze 
to urban roads, a sign of Japan’s indus-
trialization and militarization. 

While Japanese prints and photo-
graphs do not always converge neatly, 
it is useful to observe these differenti-
ated visual responses to modernity.

Japanese American National Museum

Making Waves: Japanese American 
Photography, 1920 -1940, Feb. 28, 
2016 – June 26, 2016

In the early 1900s, groups of Japa-

nese immigrants formed photography 
clubs along the Pacific Coast from 
Los Angeles to Seattle. Their photo-
graphs were exhibited and published 
internationally to considerable ac-
claim, and admired by then famous 
photographers.

Los Angeles County Museum of Art
Japanese Painting: Figures from 

Life, Figures from Allegory, Dec. 12, 
2015 – May 29, 2016

Reigning Men: Fashion in Mens-
wear, 1715 – 2015, April 10, 2016 
– August 21, 2016

San Francisco / Asian Art Museum
Japanese Lacquerware: The Making 

of Japanese Lacquer, Dec. 9, 2015 – 
Oct. 23, 2016

Museum of Fine Arts, Boston
Year of the Monkey, April 30, 2016 

– Oct. 10, 2016

London and Edo, Cities on the Rise, 
April 3, 2016 – July 17, 2016

New York / The Metropolitan Muse-
um of Art

The Met Fifth Avenue/ Celebrating 
the Art of Japan: Mary Griggs Burk 
Collection, Oct. 20, 2015 – Jan. 22, 
2017 
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USC Pacific Asia Museum to be closed for seismic retrofitting

To undergo a seismic retrofitting to 
strengthen its foundation, the USC 
Pacific Asia Museum in Pasadena will 
be closed to the public beginning June 
27 and is expected to reopen in May 
2017. The museum building was 
constructed in 1924 on the corner of 
Los Robles Avenue and Union Street. 
In the renovation plan, approximately 
700 square-feet of gallery space will 
be added.

“As we take this time to reinforce 
the Museum’s physical building, we 
will also use this opportunity to deepen 
our understanding of our collection, 
and strengthen our connections to 
our audiences via an exhibition on the 
USC campus and events throughout 
the community,” says director Christina 
Yu Yu. 

Additionally, the curatorial depart-
ment will conduct a permanent 
collection survey, which will allow the 
museum to conceive of new exhibi-
tions and programs for the future that 
focus on the museum’s holdings.

USC Pacific Asia Museum’s iconic 
venue was constructed in 1924 by 
pioneering collector and entrepreneur 
Grace Nicholson as her residence, 
galleries, and Treasure House/emporium. 

The remarkable building, a California 
State Historical Landmark and on the 
National Registry of Historical Places, 
follows the Imperial Palace courtyard 
style used in the construction of major 
buildings in Beijing, China. 

Nicholson ensured every detail was 
correct by having the roof tiles, stone and 
marble carvings, and bronze and copper 

work imported directly from China, or 
faithfully executed by Pasadena-area 
craftsmen, following plans and photo-
graphs of authentic Chinese examples.

In 1943 Nicholson donated the 
building to the City of Pasadena for art 
and cultural purposes, with the stipula-
tion that she would retain her private 
rooms until her death. 

She shared the building with the 
Pasadena Art Institute until she passed 
away in 1948. In 1954, the Pasadena 
Art Institute changed its name to the 
Pasadena Art Museum and occupied 
the building until 1970, when it moved 
to its new location at Orange Grove 
Boulevard and Colorado Boulevard 
and became the Norton Simon Museum.

The Pacificulture Foundation moved 
into the building in 1971. In 1987 the 
Foundation bought the structure and 
became the Pacific Asia Museum. In 
November 2013 the Museum partnered 
with the University of Southern 
California to become the USC Pacific 
Asia Museum.

During the impending closure, the 
museum will present a slate of programs 
throughout the community, as well as a 
satellite exhibition at USC. Informa-
tion on these public presentations will 
appear on the museum’s website and 
social media platforms, with the hash 
tag #USCPAMOntheTown.

Satellite exhibition China Trade: 
Global Market & Chinese Ceramics 
will be held from March 2 through 
August 6, 2017 at Doheny Library, 
University Park Campus, University of 
Southern California.  pam.usc.edu

USC Pacific Asia Museum is located on the corner of Los Robles Avenue and Union Street in Pasadena. 
(Photo courtesy of the museum)

The View from Scholar’s Studio: Japa-
nese Literati Paintings from 
Tiezudingzhai Collection, May 15, 
2015 – June 26, 2016

This exhibition participates in the 
literati cultures of collection, study and 
display. It presents Japanese paintings 
from the private Tiezudingzhai Collec-
tion, complemented by works from the 
USC PAM collection. 

 In three rotations, it explores how 
Japanese artists engaged with Chinese-
inspired landscape and bird-and-flower 
subjects over two hundred years. 

The exhibition is curated by Dr. 
Kendall H. Brown, professor of Asian 
art history at CSU Long Beach.

Royal Taste: The Art of Princely Courts 
in 15th – century China, Feb. 26, 2016 
– June 26, 2016 

Zen temple’s taiko concert to feature New York-
based renowned shakuhachi player

Zenshuji Soto Mission and 
Zendeko taiko group in Little 
Tokyo present a one-time 
concert in Los Angeles with 
the theme of “Saiten: Cele-
brations” featuring shakuhachi 
master Marco Lienhard, koto 
master Yuki Yasuda, and 
the Zendeko members who 
studied under Japan’s first 
professional taiko ensemble. 

“Saiten: Celebrations” con-
cert will be held on Saturday, 
June 4 at 3:30 pm

At Zenshuji Soto Mission, 
123 South Hewitt Street, Los 
Angeles, CA 90012. 

Tickets are $25 for adults 
(Zenshuji members $20), 
children under $12 free.

For tickets online go to 
Taikoza.com, or for info, call 
(626) 617-8355. 

This memorable concert 
will include the soulful sound 
of the shakuhachi and the koto and the 
thunderous and energizing sounds of 
the taiko. The Zen temple is the perfect 
setting for music that transcends 
borders and unites people.

Marco Lienhard is the founder of 
Taikoza in New Yrok. Leinhard studied 
the shakuhachi under Master Katsuya 
Yokoyama, and mastered taiko drum-
ming as a member of Ondekoza from 
1981 – 1994 in Japan. Ondekoza was 
Japan’s first professional taiko ensem-
ble. Leinhard has performed more than 
3000 concerts in the world.

Japanese native Yuki Yasuda mas-
tered koto music under renowned koto 
instructors Tadao and Kazue Sawai at 

the Takasaki Junior Arts College and 
Sawai Koto Institute. Yasuda also 
graduated from NHK School for 
Performers of Traditional Japanese 
Instruments. Yasuda often performs 
with contemporary musicians. After 
five years in the East Coast, Yasuda 
relocated to Los Angeles in 2014.  

Zendeko taiko group was originally 
formed in 1986 as part of the Sunday 
school program at Zenshuji Buddhist 
temple in Los Angeles. Macco Hernan-
dez, Doug Seki and Vivian Seki are 
original Zendeko members who were 
trained under the instruction of Japan’s 
Ondekoza. 

Japanese community strives to send donation to Kumamoto

NHK news about Kumamoto earthquake aired on 
April 27, 2016. (Cultural News Photo)

People from Kumamoto and Japa-
nese organizations in Los Angeles are 
striving for collecting donation to send 
to the victims of the Kumamoto Earth-
quake.

Fundraising event “Love For Kuma-
moto in LA” will be held at a business 
entity in Gardena by an ad hoc com-
mittee on Saturday, May 28, from 10 
am through 10 pm.

Kumamoto-born flamenco instruc-
tor Michiyo Ando initiated the 
fundraising upon hearing about the 
powerful earthquake occurred in Ku-
mamoto. Responding to Ando’s call, 
Mazak Corporation offered its space 
for the charity event, and numerous 
professionals such as acupuncturists, 
massage practitioners, foods and drink 
venders, musicians, yoga instructors, 
and others pledged to provide their ex-
pertise to raise donation. 

Using such professional expertise, 
the day event will be presented with 
free admission from 10 am through 4 
pm. Cultural News editor & publisher 
Shige Higashi will speak about his re-

cent Kumamoto visit at the Nanka 
Kumamoto Kenjinkai booth at 11 am, 1 
pm and 3 pm.

In the night event with $20 ticket per 
person, professional flamenco show 
will be held at 6 pm, and Jazz Aides 
Kumamoto program will be performed 
by professional musicians from 7 pm – 
10 pm.

Nanka Kenjinkai Kyogikai (Japa-
nese Prefectural Association of 
Southern California) will be the re-
sponsible organization for accepting 
donation.      

USC Pacific Asia Museum
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Groundbreaking Defining Courage exhibition will be opened at the newly installed Go For Broke National 
Education Center in Little Tokyo.

Learning center from wartime experience 
opening with groundbreaking exhibition 

Go For Broke National Education 
Center will debut its new facilities and 
groundbreaking Defining Courage 
exhibition on Saturday, May 28, with 
a Ribbon Cutting and Homecoming 
Festival in the Little Tokyo district of 
Los Angeles. 

The Defining Courage exhibition 
will feature free timed-entry during 
the Homecoming Festival. Exhibition 
admittance is limited and early reser-
vations are recommended at www.
GoForBroke.org. 

Since its formation in 1989, Go For 
Broke National Education Center has 
been committed to educating the public 
about the responsibilities, challenges, 
and rights of American citizenship by 
using the life stories of the Japanese 
American soldiers of World War II. 

In order to share these stories, they 
began video recording the oral histo-
ries of Japanese American veterans, 
and today they have the largest collec-
tion of its kind in the country. 

The interviews have been incorpo-
rated into a complete curriculum with 
lesson plans and web-based project 
learning to share their story with youth 
across the country.

In 1999, the center dedicated the 
Go For Broke Monument in the Little 
Tokyo District of Los Angeles. 

On the monument are the insignias 
of the 100th Infantry Battalion, 442nd 
Regimental Combat Team, Military 
Intelligence Service (MIS), 522nd Field 
Artillery Battalion, 232nd Combat 
Engineer Company, and the 1399 En-
gineer Construction Battalion.

Go For Broke National Education 
Center is housed in former Nishi 
Hongwanji Buddhist Temple building 
built in 1925. The temple building was 
once among the largest and most influ-
ential Buddhist Temples in the U. S.  

At the time, Little Tokyo was home 
to more than 30,000 Japanese Ameri-
cans.  However, with the beginning of 
World War II, the community was 
changed. In 1942, the neighborhood’s 
Japanese Americans were forced to 

leave.  They were assembled outside 
the temple building, where government 
buses took them to incarceration 
camps. 

Defining Courage exhibition is 
divided into eight sections: Pearl Harbor 
Aftermath, Lives Left Behind, History 
Revisited, Piece It Together, Propaganda 
Deconstructed, Media Maker, Woven 
Thoughts, Courage, and Passing the 
Torch.  

The exhibition is designed to illustrate 
the difficult decisions Japanese Ameri-
cans were forced to make, and prompts 
visitors to explore what their decisions 
might be in similar circumstances. 

Propaganda Deconstructed: Visitors 
learn how stories, images, and videos 
are often edited to change the meaning.  
On a large touch-screen, visitors experi-
ment with cropping modern images in 
order to express differing messages.

Media Maker: This section lets visi-
tors create their own mini-documentary 
films about the Japanese American 
World War II experience and its rele-
vance to today.  This computer-based 
activity provides visitors an opportu-
nity to create a short film using drag 
and drop technology.  

Courage: World War II stories often 
focus on the battlefield.  However, 
courage is manifested in many ways, 
and some of the most important can 
happen anywhere, and at any time.

Go For Broke National Education 
Center is located at 355 East First 
Street, Suite 200 in Los Angeles, CA 
90012. Closed Mondays. Open late 
every Thursday. For additional infor-
mation, visit www.GoForBroke.org.  

Japanese government awards medals to garden 
specialist, community leader, tofu promoter  

The Japanese government announced 
the recipients of its Spring 2016 Deco-
ration on April 29. From Los Angeles 
area, the Huntington Library Botanical 
Garden director Dr. James P. Folsom, 
Little Tokyo Service Center’s former 
president of board of directors Mr. Alan 

Takeshi Nishio, and Morinaga Nutri-
tional Foods’ former president Mr. 
Yasuo Kumoda are awarded. Kumoda 
will attend the conferment ceremony in 
Tokyo, and Folsom and Nishio will 
receive their medals in Los Angeles.  

Dr. James P. Folsom, Recipient of 
Order of the Rising Sun, Gold Rays 
with Rosette

Born in 1950 in 
Alabama, Folsom 
received a B.S. in 
Botany from Auburn 
University, an M.A. 
in Biology from 
Vanderbilt University 
and a Ph.D. in Botany 
from the University 
of Texas at Austin.

Folsom joined 
The Huntington Library, Art Collec-
tions and Botanical Gardens in 1984, 
where he has served as Director of the 
Botanical Gardens since 1991. 

Completed in 1912, The Huntington’s 
Japanese Garden is among the oldest of 

its kind in North America. The site is 
home to the Japanese House dating 
back to the early 1900s, a wooden moon 
bridge, the Zen Court, a bamboo grove, 
a bonsai court as well as a ceremonial 
teahouse. 

When Their Majesties the Emperor 
and Empress of Japan toured the Hun-
tington Library during their U.S. visit 
in June 1994, Folsom presented them 
details about the Japanese Garden. 

Folsom later oversaw The Hunting-
ton Botanical Gardens’ donation of 
1,300 “Pink Cloud” cherry trees to 
public organizations and institutions in 
Southern California and Arizona.

This coincided with the 2012 Japan-
U.S. Cherry Blossom Centennial, 
which commemorated the gift of cherry 
blossom trees in 1912 from Tokyo, 
Japan to Washington, D.C.

Dr. James Folsom

Mr. Alan Takeshi Nishio, Recipient 
of Order of the Rising Sun, Gold 
Rays with Rosette

Born in 1945 at 
Manzanar concen-
tration camp in 
California, Nishio 
grew up in Los An-
geles. He received 
his B.A. in Political 
Science from the 
University of Cali-
fornia, Berkeley in 
1966 and his M.A. 
in Public Adminis-
tration from the University of Southern 
California in 1968. 

Nishio completed a certificate pro-
gram in Asian Studies at Sophia 
University in Tokyo in 1972, after a 
six-month course of study.

Nishio has been involved with the 

Mr. Alan Nishio

Little Tokyo Service Center since its 
early years, serving as a Board Member 
from 1984, Board President from 1994- 
1998 and 2003-2014, and currently as 
Chair of the Board of Governors. 

Nishio played an instrumental role 
in the fight for Japanese Americans to 
attain redress as Founder and Co-Chair 
of the National Coalition for Redress/
Reparations. 

Nishio has long been engaged as a 
mentor to younger community leaders 
and taught seminars in Asian/Asian 
American Studies at California State 
University Long Beach where he 
served as an administrator from 1972, 
retiring as Associate Vice President of 
Student Services in 2006.   

Today he serves on the Board of the 
Japanese American Cultural and Com-
munity Center and as an Advisor to 
Kizuna, an organization striving to 
nurture the next generation of Japanese 
American leaders.

Mr. Yasuo Kumoda, Recipient of 
Order of the Rising Sun, Gold and 
Siver Rays

Kumoda was born 
in Karafuto in 1941. 
His family resettled 
in Hokkaido from 
Karafuto when he 
was five years old.  

After graduating 
from Aoyama Uni-
versity, he began his 
career at Morinaga 
Milk Industry Co. in 
1966.

Kumoda was assigned to become 
the first President of Morinaga Nutri-

tional Foods, Inc., the U.S. subsidiary 
of Morinaga Milk specializing in tofu 
sales in 1985, and he devoted himself 
to make tofu mainstream in US until 
his retirement in 2005.

Before Japanese food was widely 
accepted in US, soybeans were considered 
only as livestock feed. 

Kumoda spent over 20 years popular-
izing tofu, and achieved the recognition 
of tofu as a health conscious food 
product, earning him the nickname 
“Mr. Tofu.”

In 2008, Mr. Kumoda was recog-
nized for his contributions to the 
promotion of the Japanese food culture 
with an award from the Minister of 
Agriculture, Forestry and Fisheries.

Mr. Yasuo Kumoda

Go For Broke National Educational Education 
Center is housed in a former Buddhist temple at 
Little Tokyo.
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Donation to Kumamoto should be 
written payable to “Nanka Kenjinkai 
Kyogikai” and “Kumamoto Earthquake 
Aid” at memo line. All donations 
will be forwarded to the Kumamoto 
Prefectural Government by the Japa-
nese organization.               

Mazak Corporation is located at 
1333 West 190th Street, Gardena, CA 
90248.

The Nanka Kumamoto Kenjinkai 
(Kumamoto Prefecture Association of 
Southern California) is also accepting 
donations of checks and cash to for-
ward directly to the Kumamoto 
Prefectural Government.

In this case, donation checks should 
be written payable to “Nanka Kumamoto 
Kenjinkai.” Send to: Nanka Kumamoto 

Kenjinkai, c/o Mr. Yoshikuni Okita, 
19135 South Poseidon Ave, Cerritos, 
CA 90703. For inquiries, call (562) 
924-4236, (562) 522-1510, 
email hiroandyas@yahoo.com

The Consulate General of Japan in 
Los Angeles is also accepting mone-
tary donations by check for earthquake 
victims. The Japanese consulate will 
send donations directly to the Japanese 
Red Cross Society. The donation check 
should be write payable to “Consulate 
General of Japan.” Write “Kumamoto 
Earthquake Aid” in the memo line. 
Send to: Consulate General of Japan, 
350 South Grand Ave, Suite 1700, 
Los Angeles, CA 90071, attention: 
Kumamoto Earthquake Aid.

For inquiries, contact the Consulate 
General of Japan at (213) 617-6700.

Japanese community strives to send donation to Kumamoto

Okinawa governor Takeshi Onaga (center in the photo) poses with members of the Okinawa Association 
of America at Gardena. (Cultural News Photo)

Okinawa governor Onaga meets members of Okinawa 
association to promote worldwide festival in October

Today, there are said to be about 
400,000 Okinawans overseas, including 
second and third generations of the 
original emigrants. In 1990, the Okinawa 
Prefectural Government held the 1st 
Worldwide Uchinanchu (Okinawan) 
Festival to recognize Okinawans who 
live overseas as important assets of 
Okinawa prefecture.

On May 12, Okinawa prefectural 
governor Takeshi Onaga led a 13-mem-
ber Caravan to meet members of the 
Okinawa Association of America at 
Gardena to promote the upcoming the 
6th Worldwide Uchinanchu Festival to 
held in Naha, Okinawa from October 
26 -30, 2016.

Los Angeles was the second stop af-
ter Hawaii, followed by Vancouver and 
Washington D.C.

The 5th Worldwide Uchinanchu 
Festival in 2011 saw nearly 5,000 people 

traveling to Okinawa from Latin America, 
Europe, Asia, Canada and the U.S.  

The event is held every five years, 
where Okinawa prefecture invites 
those with ties to Okinawa to “return” 
and celebrate their heritage and culture 
with fellow Okinawans from around 
the world as well with local Okin-
nawan people.

On May 11, Governor Onaga per-
formed the opening pitch at a Los 
Angeles Dodgers game alongside Dave 
Roberts, a former MLB outfielder with 
an Okinawan background who became 
the manager of the Dodgers as of the 
2016 season. Dodgers Stadium also 
hosted an Okinawan Matsuri Daiko 
(festival drum) performance by mem-
bers of the OAA.

More information about the 6th 
Worldwide Uchinanchu Festival, visit 
http://wuf2016.com

Dr. Greg Kimura will leave the JANM on June 30. 
(Cultural News Photo)

Japanese American National Museum to see leadership change
On May 20, the Japanese American 

National Museum officials announced 
that Dr. G.W. (Greg) Kimura has de-
cided to resign as president and chief 
executive officer of the museum to 
pursue new leadership opportunities.

Dr. Kimura will leave his post on 
June 30, the end of the museum’s fiscal 
year. During the transition, the JANM 
board of trustees will provide execu-
tive leadership, as needed, and will 
work with the Center for Nonprofit 
Management to identify and select an 
outside interim CEO to serve until a 
permanent president and chief execu-
tive officer is appointed by the board of 
trustees.

Former U.S. Secretary of Transpor-
tation Mr. Norman Y. Mineta, chair of 
the board of trustees, will lead the 
museum search committee’s national 
search for the museum’s next president 
and chief executive officer.

Dr. Kimura’s departure comes after 

more than four years of distinguished 
service as the museum’s president and 
CEO during which he advanced many 
of the museum’s goals. During his tenure, 
Dr. Kimura is credited with enhancing 
museum operations and leading a 
dynamic team of professionals. 

Sleepless in Kumamoto
Even those who lost their 

houses by earthquakes may 
sleep at their cars parking in 
their properties. More houses 
withstood quakes than the houses 
destroyed by quakes. But nu-
merous remaining houses are 
not safe enough to live. 

Numerous aftershocks are 
still continuing now. A govern-
ment agency admits they cannot 
predict when the aftershock 
would diminish.

People in damaged houses 
hear sounds of clacks from walls 
and ceilings when aftershocks 
shake their buildings.

In three weeks after the major 
quakes, most of one million 
lives in the City of Kumamoto 
and its vicinities come back 
to normal which means they 
can go to works, they can buy foods at 
stores. Some people decided to share 
houses of their friends or relatives 
nearby.

Approximately 200,000 people in 
Kumamoto are living with fears of after-
shocks and will face major decision 
whether they would keep or rebuild their 

houses. The solutions seem not simple.
When I decided to visit Kumamoto, 

all accommodations in Kumamoto areas 
were full. I stayed at Kurume in Fukuoka 
prefecture and commuted to Kumamoto 
by Shinkansen trains for four days.

Shige Higashi is editor and publisher 
of Cultural News.   
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Japanese garden in Pasadena chosen home of 
Hiroshima Camellia

The Storrier Stearns Japa-
nese Garden in Pasadena has 
been chosen as the home of a 
sapling that descended from 
one of the trees considered 
lost after the atomic bombing 
of Hiroshima.

When an atomic bomb de-
stroyed the city of Hiroshima 
on August 6, 1945, it was 
predicted that nothing would 
grow in the ruins of Hiroshima 
for 75 years.   

The trees were scarred 
and blackened, like all of the 
landscape in and around Hiroshima. 
When green shoots were found on the 
burned trunks of some 170 trees, the 
people were encouraged beyond mea-
sure, gaining hope and strength for 
recovery.

Green Legacy Hiroshima, in partner-
ship with the Rotary Club of Tokyo 
Yoneyama Yuai, is taking this inspiration 
beyond Hiroshima by spreading the 
seeds and saplings of the “Hibaku Ju-
moku” or “A-bombed trees” throughout 
the world. 

Already growing in 27 countries, 
they represent the resiliency of the hu-
man spirit and offer a powerful message 
of peace and symbiosis.

As the home of a Hiroshima Camellia 
— one of only two A-bombed trees in 

Over 100 guests honor a sapling planting ceremony at Storrier 
Stearn garden on May 8. (Photo by Richard Fukuhara) 

the U.S. —  the Storrier Stearns garden 
joins other ambassadors around the 
world in the hope that everyone who 
learns of the Hiroshima Camellia and 
its history will be inspired to promote 
its message of peace. 

On May 8, over 100 guests at the 
Storrier Stearns garden celebrated a 
sapling planting ceremony of Hiroshima 
Camellia with tea ceremonies and a 
remark of 88-year old Mr. Jiro Kawatsuma 
who witnessed the aftermath of the 
bombing in two days later. 

On the last Sunday, May 29, visitors 
will receive camellia seeds to plant in 
their own gardens. Reservations for 
Open Day may be made on the website 
at:
www.japanesegardenpasadena.com

The Getty Center, Los Angeles
Cave Temples of Dunhuang: Buddhist Art on China’s Silk Road

A wall painting from Dunhuang Cave Temples 
(Courtesy of the Getty)

Exhibition
May 7 – September 4, 2016

Related Events

May 19, 7 pm
Dunhuang as Nexus of Silk Road during the 
Middle Ages. Lecture by Victor H. Mair

May 20-21
Symposium / Cave Temples of Dunhuang: 
History, Art, and Materiality
May 20, 9 am – 5:30 pm at Getty Center
May 21, 9:30 am – 4:30 pm at UCLA

May 20, 7:30 pm
Concert / East and West of Dunhuang: Music 
Carried on the Wind

June 5, 4 pm
The Diamond Sutra: A Story of Printing, Piety, 
and Preservation on the Silk Road. Lecture by 
Susan Whitfield

June 11, 10 am – 5 pm
Family Festival celebrating the Silk Road

June 19, 11 am
Storytelling and Book Signing / Cornelia 
Funke’s Voyage into the Cave of the Thousand 
Buddhas

June 26, 4 pm
Heaven and Hell on the Silk Road. Lecture by 
John Keischnick

July 17, 5 pm
Duhuang Inspired: An Evening with Tan Dun

July 24, 4 pm
The World in the Year 1000: The View from 
Dunhuang. Lecture by Valerie Hansen

Aug. 10, 7 pm
Dunhuang Cave Art: Hidden Illumination in 
Dark Times and Secret Ambrosia of Great 
Compassion. A conversation with Peter Sellars 
and Robert Thurman

Aug. 24, 7:30 pm
Film / The Cave of the Silken Web (1927)

Aug 28, 4 pm
The Care of Time and the Dimensions of 
Conservation at Mogao Grottoes. Lecture by 
Neville Agnew
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