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The Natural History Museum of Los 
Angeles County currently appeals 
the public to participate in a friend-
ship doll art exchange: making  
individual’s own doll and “send” it to 
a friend via social media with tag-
ging to @NHMLA. 
https://nhmlac.org/friendship-doll-
art-exchange 
   
The NHM’s friendship doll art  
exchange is inspired by the history 
of the Japanese friendship doll ex-
change in 1920s. A doll meant to 
create a cultural bridge between 
two nations at a time of growing 
hostility 

 

A Story of 58 Silent 
Envoys 
 
The Japanese Friendship Doll 
Exchange 
https://nhmlac.org/stories/silent-envoys 
 
Japanese Friendship Dolls were exchanged  
between the United States and Japan in the 
1920s as a way to connect two cultures and  
symbolize goodwill and diplomacy. These dolls 
represented a sharing of culture, history, commu-
nity, and identity.  
 

On November 27, 1927, a 
ship from Japan  
arrived in the Port of San 
Francisco.  Onboard was 
a contingent of fifty-eight 
envoys whose sole  
mission was to convey 
messages of friendship to 
American children.  
 
They received a mixed 
reception in California, 
from passive-aggressive 
newspaper headlines pro-
claiming a “Japanese In-
vasion” to crowds of Japa-
nese Americans swarm-
ing over walls to glimpse 
these foreign diplomats 
who never spoke a word; 
they were dolls.  One of 
those passengers, “Miss 
Taiwan,” resides today at 
the Natural History  

Museum of Los Angeles County.  

 

“Miss Taiwan,” standing at nearly three feet tall, 
is one of the Japanese Friendship Dolls, which is 
how they are known collectively.  These dolls 
were never intended to be played with, instead, 
they were meant to serve as diplomats to create 
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This doll was donated to the Natural History 
Museum in 1929 with paperwork identifying 
her as “Miss Taiwan”.  Recent research has 
revealed she is actually “Miss Hyogo.” Natural 
History Museum of Los Angeles County  
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a cultural bridge between two nations 
at a time of growing hostility.  

 
In the 1920s Reverend Sydney  
Gulick who had been a missionary in 
Japan for twenty-five years was 
alarmed by the escalating rhetoric 
between the U.S. and Japan. After 
the passing of the Immigration Act of 
1924, which banned all Japanese 
from entering the U.S., Gulick took 
action.  

 
Believing that “we who desire peace 
must write it in the hearts of  
children,” he proposed that children 
throughout the U.S. collect money to 
purchase dolls to send to the  
children of Japan as a gesture of  
friendship and to encourage cultural 
understanding.  Through his connec-
tions with religious organizations, Gulick formed 
the Committee on World Friendship Among  
Children.  

 
American schoolchildren purchased inexpensive 
manufactured dolls at local stores.  Some dolls 
wore their store-bought clothing while others had 
homemade clothes made by the children—or 
more likely their mothers.  What the dolls had in 
common were their looks; the vast majority were 
blonde, blue-eyed dolls. 

 
These “Ambassador Dolls” were sent to Japan 
with handwritten letters from the children describ-
ing their life in America and expressing their  
desire for friendship to their Japanese counter-
parts.  The dolls arrived in Japan in time for the 

hina matsuri, the nation’s most important Girl’s 
Day Festival. Unlike Americans who regard dolls 
as toys, the Japanese feel that dolls are individu-
als; each with its own personality or spirit.  

 
The “blue-eyed dolls” as the Japanese nick-
named them arrived in time for the March 1927 
hina matsuri to an enthusiastic welcome.  The 
Emperor of Japan even granted an audience to a 
group of dolls.  

 
Although Gulick and his Committee stressed that 
the Japanese should not reciprocate the Ameri-
can gift, the country felt honor bound to do 
so.  Rather than purchasing dolls, however, the 
Japanese created fifty-eight individually designed 
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Miss Hiroshima is pictured at her farewell ceremony in Japan in October 1927 
shortly before she departed for the United States.  Many of Miss Hiroshima’s 
lacquered furnishings (seen on the left in this image) were donated to the Natural 
History Museum with Miss Taiwan/Miss Hyogo. Natural History Museum of 
Los Angeles County  
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and created dolls to send to the 
United States.  Each was 
named after a different city,  
region, prefecture, or colony of 
Japan.  They were rushed into 
production so that they could 
arrive in the U.S. in time for 
Christmas. 
 
Fifty-one of the fifty-eight Japa-
nese Friendship Dolls, including 
“Miss Taiwan,” were made by 
the Yoshitoku Doll Company in 
Tokyo.  These dolls are a little 
under 33 inches in height with 
human hair and glass 
eyes.  Each has a squeaking 
mechanism in its chest.  When 
the ribs are depressed it sounds 
as if the doll is crying “mama”.  The Yoshitoku 
dolls’ torso is a wooden core covered with fabric, 
and their legs are hinged to allow the doll to sit. 

 
On the back of each doll under the kimono is a 
label in English reading “The Tokyo Doll Whole-
sale Traders Association” with the name of the 
artist responsible for that specific doll.  The label 
on “Miss Taiwan’s” back identifies Takizawa 
Koryusai as her artist.  He would have been re-
sponsible for creating the head, hands, and feet 
while the remainder of the doll would have been 
produced at the Yoshitoku factory.   

 
This process explains why each Japanese 
Friendship doll has its own unique facial features; 
they were individually sculpted using lightly pig-
mented pulverized oyster shells, known as gofun. 

 
Each doll had its own silk kimono with an individ-
ual “family crest” and was dressed by the official 
dresser for the ladies of the Japanese Imperial 

Court.  They were accompanied by a “bridal” 
trousseau consisting of chests, makeup stands, 
mirrors, folding screens, lanterns, tea sets,  
sewing kits, parasols, sandals, and small purses. 
Today the Japanese Friendship Dolls are  
recognized as among the most significant dolls 
ever produced by Japan. 

 
When the dolls arrived in San Francisco, Gulick 
and the Committee on World Friendship Among 
Children quickly organized a reception for the 
Japanese Friendship Dolls which was followed by 
a nationwide tour. The goal was for as many 
Americans as possible to view the dolls and to 
learn about Japanese culture; knowledge would 
foster understanding in the children for different 
cultures. 

 
After several appearances on the West Coast, 
the dolls traveled to Washington, D.C., and then 
to New York City for further arrival  
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Los Angeles Reception at the Daishi Kyokai Buddhist Church, December 7, 1927.  
Horita Family Archives  
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receptions.  The dolls were then 
separated into smaller groups to 
tour throughout the country, usual-
ly appearing at schools, churches, 
and libraries.  They were frequent-
ly hosted by the same community 
organizations which had been re-
sponsible for sending the blue-
eyed dolls to Japan the previous 
year. 

 
One of the major venues was the 
World Sunday School Convention 
held at the Shrine Auditorium in 
Los Angeles in July 1928.  After-
ward, the Japanese Friendship 
Dolls exhibited at the event  
remained in Los Angeles until the 
Committee found homes for 
them. The Committee’s plan from 
the beginning had been to place 
the dolls in permanent sites,  
preferably where they could continue to be 
viewed and appreciated by children. A number of 
libraries and museums throughout the United 
States were gifted with a doll. 

 
The Los Angeles Museum of History, Art, and 
Science (now the Natural History Museum of Los 
Angeles County) was gifted with one of the dolls 
following the World Sunday School Conven-
tion.  The Museum’s doll was known as “Miss 
Taiwan” for decades based on the brass nametag 
on her stand.  

 
Recent detective work by Japanese doll scholar 
Alan Scott Pate, however, revealed that “Miss 
Taiwan,” despite her nameplate, is actually “Miss 
Hyogo”.  In the haste of packing and unpacking 
the Japanese Friendship Dolls during their tour in 
1928-29, the dolls were mixed up and not always 
re-matched with their proper stands. 

 
Fortunately, because each doll had a unique 

crest on its kimono they could be properly  
identified by matching them to photographs taken 
on their original stands prior to their tour.  Today, 
only five are still united with their original stand 
and nameplate. 
 
But more importantly, what of their message of 
peace? It is tragic to realize that many of the  
Japanese and American children that exchanged 
letters and life stories in 1927 were at war with 
each other fourteen years later.  Although World 
War II appeared to denote a failed mission, in  
recent years there has been a renaissance. 

 
When Japan suffered a 9.0 earthquake followed 
by a tsunami in 2011, the Milwaukee Public  
Museum in Wisconsin placed their Japanese 
Friendship Doll on display in a symbol of friend-
ship and compassion for the Japanese  
people.  Thus the Japanese Friendship Dolls con-
tinue to fulfill their mission nearly a century later. 
 
https://nhmlac.org/stories/silent-envoys 
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Boston YWCA Girl’s Holding Blue-eyed Dolls, 1926. Alan Scott Pate Collection  
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Japanese percussion lecture via YouTube: Ohayashi-Juku #4 talks 
about “The Music Accompaniment During Dance Dialogue”  

By Mariko Watabe 

There are dance videos and shamisen  
videos.  But KABUKI HAYASHI (Japanese 
percussion) videos are rarely found or  
discussed especially in English or with  
English subtitles. I have decided to make 
them as I believe this art is too precious to 
be hidden or lost. 

With the guidance of Master Katada  
Shinjuro, I am trying to uncover the world of 
HAYASHI by producing YouTube videos in 
Japanese language with English subtitles.   

I hope it can reach a broad audience who are 
looking to find the definition of "Japanese  
percussion" but also further the art and introduce 
it to a few performers.   

OHAYASHI-JUKU invites you to the world of 
HAYASHI! 

HAYASHI is the Japanese percussion and flute 
used for KABUKI. However, it is not simply just 
percussion but it plays countless roles behind the 
scenes in KABUKI. 

In the first video https://youtu.be/KDMzTLuikCA ,  
I introduced you to the SHIBYOSHI, the four main 
instruments for HAYASHI which are KOTSUZU-
MI, OKAWA, TAIKO and flute and its history.    

The second one https://youtu.be/5fJx5UaQzAE is 
about “The Ritualistic Music”.  Besides working as 
an accompaniment to the music, HAYASHI was 
used for multiple purposes.   

The third one https://youtu.be/fpil5uOoUDs is 
about “Overture Music,” the music cues that are 
used to introduce upcoming stories.   

OHAYASHI JUKU video 4 https://youtu.be/
Job1zEJIprg is about “The Music Accompani-

ment During Dance Dialogue”. 

This video introduces the background music that 
is played dance dialogue. Since Japanese dance 
was developed as part of KABUKI plays, they are 
play performed in the form of dance.   

This video introduces three examples that the 
background music is played only by percussion 
and a flute, in the middle of shamisen music.   

It explains how HAYASHI contributes to the  
pieces. The music numbers are UTSUBO ZARU 
(The Monkey Quiver), by TOKIWAZU music, 
RYUSEI (A Shooting Star), by KIYOMOTO music, 
and MUSUME DOJOJI (A Maiden at the Dojoji 
Temple). 

Mariko Watabe has been introducing Kabuki 
dance and music to American audiences nation-
wide for over 40 years. She has artist names; 
Kichitoji Kineya for Nagauta; and Marifuji Bando 
for dance. She is currently living in Los Angeles 
area. Her activities and performances are found 
at http://fujijapanesemusic.org  

https://youtu.be/Job1zEJIprg 

It also has the information on a live stream HAYASHI recit-
al which will be held in Tokyo, on July 2, 2020, by a Living 
National Treasure, Master Katada Kisaku.  Master Katada 
Kisaku was invited to the UCLA summer program in 1982. 
Since then, he has started “KATADA-KAI USA” in Los An-
geles and has given professional concerts with local and 
Japanese musicians for over 20 years.  He has also made 
huge improvements to the world of KABUKI HAYASHI. In 
the past HAYASHI had been for music accompaniment.  

He will perform one NAGAUTA piece with HAYASHI.   
However, in this concert, he will show very innovative mu-
sic that has never existed before him.  He will introduce 
music only by percussion and flute, KOTO accompaniment 
for the music, MIDARE, as well as his own composition of 
HAYASHI and KOTO music.  He also plays KOTSUZUMI 
on SUKEROKU TAIKO.  https://www.youtube.com/channel/
UC5dZ199pavemGaHy0ITQHjg 
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