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New York – Japan Society announces the full 
lineup for the 14th annual JAPAN CUTS:  
Festival of New Japanese Film, the largest  
festival of its kind in North America, set for July 
17-30 as an entirely online experience.  
 
Continuing its annual mission to showcase the 
best and most exciting films coming out of Japan 
today, the summer festival will expand its reach 
beyond New York to introduce 30 features and 
12 short films to audiences across the U.S. 
 
The festival’s Centerpiece Presentation is the 
online premiere of Fukushima 50 , a blockbuster 
drama that details the heroic actions of workers 
at the Fukushima Daiichi Nuclear Power Plant 
who stayed behind to avert a catastrophe of 
global magnitude.  
 
Virtual tickets go on sale Friday, July 10 at 10:00 
am.  Virtual ticket prices range from $2–$7 with 
discounted ticket bundle offers available.  
 
For complete information visit 

https://japancuts.japansociety.org 

Fukushima 50 
Directed by Setsuro  
Wakamatsu, 2020, 122 min. 
 
When the magnitude 9.0 
Great East Japan Earthquake 
struck off the coast of the 
Tohoku region in northeast-
ern Japan at 2:46 PM on 
March 11, 2011, it caused a 
massive tsunami that soon reached the  
Fukushima Daiichi Nuclear Power Plant.  
 
In Fukushima 50, as waves penetrate the facili-
ties, shift supervisor Toshio Izaki (Koichi Sato) 
assesses the overheating reactors while coordi-
nating with plant manager Masao Yoshida (Ken 
Watanabe), who mediates with Tepco (Tokyo 
Electric Power Company) headquarters amidst 
micro-management and government inaction.  
 
Based on Ryusho Kadota’s book On the Brink 
and directed by Setsuro Wakamatsu in a thrilling 
interpretation of real-life events, “Fukushima 50” 
is the name media reports used to describe the 
workers who stayed behind.  

Fukushima 50 © 2020 

“FUKUSHIMA 50”  

 Production Committee  

US online premiere of film “Fukushima 50” at  

New York’s “Japan Cuts” film festival, July 17-30 

mailto:higashi@culturalnews.com
https://japancuts.japansociety.org


14th Annual JAPAN CUTS: Festival of New Japanese Film, 
42 films streaming online throughout the U.S. 
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Book-Paper-Scissors 
Directed by Nanako Hirose, 2019, 94 min. 
 
Nobuyoshi Kikuchi is a man contentedly out of 
step with the times. Forgoing modern  
technology, the 77-year-old master book  
designer ( soutei-ka ) has utilized the traditional 
tools of scissors, rulers, and pencils to design 
over 15,000 extraordinary book covers by hand 
throughout his decades-long career.  
 
With careful, philosophical consideration of every 
aspect of the process, Kikuchi also chooses the 
paper and ink to best represent the essence of 
each book. Filmed over three years, this passion 
project from Hirokazu Kore-eda protege Nanako 
Hirose (whose late father was also a book  
designer) matches Kikuchi’s contemplative and 
considerate approach to his craft, offering a  
thoroughly measured portrait of the pursuit of 
perfection and 94 minutes of ASMR for design 
enthusiasts and bibliophiles. 

Prison Circle 
Directed by Kaori Sakagami, 2020, 120 min. 
 
This singular documentary—shot over two years 
after six years of negotiating for 
unprecedented permission to shoot inside a  
Japanese prison—follows the emotional and 
psychological journey of four young male  
inmates at Shimane Asahi Rehabilitation Center 
as they participate in Therapeutic Community, 
an unconventional group conversation-based 
rehabilitation program that encourages  
participants to talk through their experiences in 
order to better understand themselves and the 
consequences of their crimes.  
 
Initially skeptical, the inmates gradually open up 
and provide heartbreaking testimonies of  
childhoods filled with poverty, violence, and 
abandonment, which are visualized onscreen 
with sand animations.  
 
A continuation of director Kaori Sakagami’s  
career-long interest in trauma and the process of 
recovery, Prison Circle provides compelling  
evidence for the dire need of empathy in the 
process of rehabilitation and a vision for the  
potential future of decarceration. 

Book-Paper-Scissors © “Tsudden, Open” Production  

Committee 

 
Prison Circle © Kaori Sakagami 

The Japan Cut film festival includes a wide 
range of documentary, avant-garde, hybrid, 
and short-form works within its Documentary 
Focus, Experimental Spotlight , and Shorts 
Showcase sections.  

https://culturalnews.com/donation
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Seijo Story: 60 Years of Making Films 
Directed by Isshin Inudo and Eiki Takahashi, 
2019, 83 min. 
 
Nobuhiko Obayashi and Kyoko Hanyu met in 
1959 as students at Seijo University in Tokyo. 
Within a year, they made their first film together—
the rest, as they say, is history. Charting their 60-
year personal and professional partnership, this 
loving documentary portrait follows the 
Obayashis during post-production of their final 
film together, Labyrinth of Cinema , as they share 
stories spanning over half a century of Japanese 
cinema history.  
 
While it is an obvious must-see for fans of the 
House director, Seijo Story also illuminates the 
essential and occasionally uncredited contribu-
tion of Kyoko Obayashi as an above-and-beyond 
producer on all of her husband’s films whose  
essential work behind the scenes ranged from 
raising money to managing staff and feeding the 
crew with her own 
cooking. 
 

 
Sending Off 
 
Directed by Ian  
Thomas Ash, 2019,  
79 min. 

Documentary filmmaker Ian Thomas Ash accom-
panies Dr. Kaoru Konta and a handful of nurses 
on palliative care house visits across rural Japan 
as they look after patients who are preparing for 
death from old age or illness.  
 
Taking a minimally-intrusive, observational  
approach, Ash records patients discussing with 
their family members, Dr. Konta, and the other 
nurses how they would like to spend their final 
days over the course of one year as seasons 
change and the lives of three patients pass on. 
 
Engaging with the process of dying in a very mat-
ter-of-fact and respectful manner, Sending Off is 
a deeply moving examination of the sensitive 
considerations surrounding death and the various 
rituals undertaken to say goodbye to loved ones. 
 
What Can You Do About It? 
Directed by Yoshifumi Tsubota, 2019,  
119 min. 
 
After getting diagnosed with ADHD at 41-years-
old, filmmaker Yoshifumi Tsubota begins to visit 
with and record his father’s 61-year-old cousin 
Makoto, who lives alone with a pervasive 
developmental disorder (also known as an  
autism spectrum disorder), over the course of 
several years.  
 
In the process of getting to know his semi-distant 
family member, in whom he finds a kindred spirit, 
Tsubota eventually turns the camera to himself to 
consider his own struggle with mental health. 
 
A touching, diary-like dual portrait of men finding 
unknown parts of themselves through each  
other, What Can You Do About It? (originally  
titled Our Developmental Disorder ) takes its title 
from an oft-repeated Japanese phrase within the 
film that signifies the pair’s shared  
commonsense attitude regarding their situations: 
“ Datte shoganai janai .” 

Seijo Story © 2019 WOWOW Inc. / ADK Creative One Inc. 

Sending Off © Ian Thomas 

Ash 
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Documentary Shorts 
Bleached Bones Avenue 
Directed by Akio Fujimoto, 2020, 16 min., in 
Zomi with English and Japanese subtitles. 
 
Myanmar-based director Fujimoto returns after 
his documentary-like feature drama Passage of 
Life (JC 2018) with an affective, drama-like  
documentary.  
 
The local Zomi people of the Chin State in  
western Myanmar dig to recover the remnants of 
30,000 Japanese soldiers who fell in the “Battle 
of Imphal” 75 years ago—a form of daily labor for 
the Zomi that is complicated by the fact that 
many Burmese people died in the battle fighting 
for the Japanese.  
 
In this Japanese-Myanmar co-production,  
Fujimoto trains the camera to unravel the multiple 
perspectives and consider the act of digging up 
bones as both a metaphysical and physical act 
of reconciliation. 
 
The Sculpture of Place & Time 
Directed by Tatsuhito Utagawa, 2019, 8 min., 
in Khmer with English subtitles. 
 
Phnom Penh-based dancer Prumsodm Ok—a 
Camodian-American and pioneer of the first 
Cambodian gay dance company Prumsodun Ok 
& NATYARASA—demonstrates the meticulous 
form of Khmer dance.  
This short draws a parallel between the nature of 

film as a time machine and the dancing human 
body as both fundamentally dynamic and  
temporal. Within the frame beckons a prayer for 
healing and empowerment in the face of violence 
and conflict. 

 
Experimental Shorts 
Blind Bombing, Filmed by a Bat 
Dir. Kota Takeuchi, 2020, 32 min., in English 
and Japanese with English subtitles. 
 
During WWII, the Japanese army developed  
experimental balloons able to cross the Pacific 
Ocean and reach the West Coast of North  
America in 3-6 days.  
 
Armed with explosives, they were given the code 
name fu-go , or fusen bakudan (“fire balloons,” or 
balloon bombs) in an attempt to instill a culture of 
fear like that caused by the far more deadly 
American firebombing of Japanese cities.  
 
The U.S. responded by enacting a censorship 
campaign, requesting newspapers avoid reports 
of fu-go landings or sightings.  
 
Living near the remains of a fu-go launch site in 
Fukushima Prefecture, Takeuchi mimics their 
flight take-off using a drone camera, and, travel-
ing to North America, follows their arrival across 
the shoreline and rural landscapes, using a bat’s 
echolocation as narrative device to place fu-go 
and Fukushima as echos across history. 

14th Annual JAPAN CUTS: Festival of New Japanese Film, 
42 films streaming online throughout the U.S. 

Bleached Bones Avenue © 2019 E.x.N K.K. 

Blind Bombing, Filmed by a Bat © 2019 Kota Takeuchi 
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Japan Cuts’ festival highlights include the online 
premiere of Yoji Yamada’s Tora-san, Wish You 
Were Here, the 50th and final film in the historic 
film series starring the late Kiyoshi Atsumi, made 
on the half century anniversary of the first Tora-
san film from 1969. 
 
Those seeking to expand their experience of the 
film are encouraged to watch newly restored Tora
-san titles, including the aforementioned first  
entry, in the festival’s Classics section, which  
offers a selection of three titles especially  
important to the series. 

Tora-san, Wish You Were Here 
Directed by Yoji Yamada, 2019, 115 min. 
 
From 1969-97, director Yoji Yamada oversaw the 
production of 49 films starring comedian Kiyoshi 
Atsumi as Torajiro “Tora-san” Kuruma, an itiner-
ant peddler from Shibamata in Tokyo with a 
brash no-nonsense attitude and infectious grin.  

Twenty-two years later, on the 50th anniversary 
of the first Tora-san film, Yamada presents the 
50th and final entry in his beloved film series.  
Interspersing footage from the previous films 
(beautifully restored from 4K scans), Tora-san, 
Wish You Were Here continues the story by cen-
tering on Tora-san’s nephew Mitsuo (Hidetaka 
Yoshioka) — now a middle-aged single father 
and successful novelist — and reintroducing 
Mitsuo’s teen sweetheart Izumi (Kumiko Goto).  
 
A heartwarming and nostalgic film about family 
and the passage of time that is sure to produce 
new Tora-san fans and elate longtime devotees 
of the series. 

 
Tora-san, Our Lovable Tramp (4K restoration) 
Directed by Yoji Yamada, 1969, 91 min. 
 
The first and perhaps most iconic entry in the 
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Tora-san, Our Lovable Tramp ©1969/2019 Shochiku Co., Ltd. 

Tora-san, Wish You Were Here © Shochiku Co., Ltd. 
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long-running Tora-san film series directed by Yoji 
Yamada, newly restored from a 4K scan on the 
occasion of its 50th anniversary. After a 20-year 
absence, traveling salesman Torajiro “Tora-san” 
Kuruma (Kiyoshi Atsumi) returns to his hometown 
of Shibamata in the Shitamachi area of Tokyo — 
a group of neighborhoods distinguished by its  
no-nonsense working class — and the family-run 
dango (rice dumpling confection) shop run by his 
aunt and uncle. After reuniting with his younger 
sister Sakura (Chieko Baisho), Tora-san bumbles 
his way into her romantic life to ruin one marriage 
proposal and broker another with Hiroshi, a  
factory worker next door (Gin Maeda). 

Tora-san Meets the Songstress Again  
(4K restoration) 
Directed by Yoji Yamada, 1975, 92 min. 
 
Also known as Tora-san’s Rise and Fall (among 
other titles), the 15th Tora-san film is a fan favor-
ite and the second to feature Ruriko Asaoka as 
Tora-san’s love interest Lily Matsuoka — the 
most recurring “madonna” of the long-running  
series who makes five total appearances,  
including in Tora-san, Wish You Were Here .  
 
Traveling through Hokkaido with a disgruntled 
salaryman seeking a lost love (Eiji Funakoshi), 
Tora-san runs into Lily, who has gotten divorced 
since they last saw each other in Tora-san’s  

Forget Me Not (1973) and is working as an  
itinerant singer.  
 
After a spat in the scenic town of Otaru, they split 
and meet again in Tora-san’s hometown of  
Shibamata, where they reconcile. With sparks 
reignited between the pair, will the perpetual 
bachelor Tora-san finally find a chance at love? 

Tora-san, My Uncle (4K restoration) 
Directed by Yoji Yamada, 1989, 108 min. 
 
In the 42nd entry of the Tora-san film series, the 
attention shifts from Tora-san to his restless teen 
nephew Mitsuo (Hidetaka Yoshioka), who is 
heartsick over Izumi (Kumiko Goto), a former 
classmate who moves to Saga in Kyushu follow-
ing her parents’ divorce.  
 
After failing to pass his college entrance exams, 
Mitsuo sneaks away from home to ride his motor-
cycle to Saga and see Izumi, running into his un-
cle Tora-san at an inn on the way.  
 
Together, uncle and nephew continue Mitsuo’s 
journey to Izumi’s home where Tora-san  
becomes smitten with Izumi’s aunt Hisako  
(Fumi Dan), who looks after her eccentric  
historian father.  
 
The first of five Tora-san films featuring Kumiko 
Goto, including her lead role in Tora-san, Wish 
You Were Here. 
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Tora-san Meets the Songstress Again ©1975/2019 Shochiku 
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By Mariko Watabe 

 
There are dance videos and shamisen  
videos.  But KABUKI HAYASHI 
(Japanese  percussion) videos are rarely 
found or discussed especially in English 
or with English subtitles.  

 
I have decided to make them as I believe 
this art is too precious to be hidden or 
lost. With the guidance of Master Katada 
Shinjuro, I am trying to uncover the world 
of HAYASHI by producing YouTube  
videos in Japanese language with  
English subtitles.   

 
I hope it can reach a broad audience who are 
looking to find the definition of "Japanese  
percussion" but also further the art and introduce 
it to a few performers. 

   
OHAYASHI-JUKU invites you to the world of 
HAYASHI! 

 
HAYASHI is the Japanese percussion and flute 
used for KABUKI. However, it is not simply just 
percussion but it plays countless roles behind the 
scenes in KABUKI. 

 
In the first video https://youtu.be/KDMzTLuikCA ,  
I introduced you to the SHIBYOSHI, the four main 
instruments for HAYASHI which are KOTSUZU-
MI, OKAWA, TAIKO and flute and its history.    

 
The second video https://youtu.be/5fJx5UaQzAE 
is about “The Ritualistic Music”.  Besides working 
as an accompaniment to the music, HAYASHI 
was used for multiple purposes.   

 
The third video https://youtu.be/fpil5uOoUDs is 
about “Overture Music,” the music cues that are 
used to introduce upcoming stories.   

 
The fourth video https://youtu.be/Job1zEJIprg is 
about “The Music Accompaniment During Dance 

Dialogue.” This video introduces the background 
music that is played dance dialogue.  

 
Ohayashi Juku Series #5 https://youtu.be/
GjpwbjlwtlE is about the sounds of nature made 
by HAYASHI. 

 
How people 400 years ago in Japan portrayed 
the sounds of nature such as rain, waves, snow, 
birds chirping, frogs, and horse hooves at the  
theater.  
 
Ohayashi Juku Series #5, Nature Sounds made 
by Hayashi, introduces the instruments used to 
make the sounds along the examples of how they 
are incorporated in traditional as well as in  
Yamatogaku music, which is a modern-take on 
Japanese classical music. 

 
Mariko Watabe has been introducing Kabuki 

dance and music to American audiences  

nationwide for over 40 years. She goes by her 

stage names such as; Kimisen Katada for 

Hayashi, Kyosho Yamato for Yamatogaku, 

Kichitoji Kineya for Nagauta; and Marifuji Bando 

for dance.  

She is currently living in Los Angeles area. Her 

activities and performances are found at  

http://fujijapanesemusic.org 

Ohayashi Juku (Japanese percussion lecture)  

Series  #5 Video talks about “Nature Sounds” 

https://youtu.be/KDMzTLuikCA
https://youtu.be/5fJx5UaQzAE
https://youtu.be/fpil5uOoUDs
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