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Manzanar: Their Footsteps Remain   
Photographer’s efforts for 40 years  
crystallize a book and an exhibition 
"Manzanar: Their Footsteps Remain – 40 
Years of Photography” is now available in a 
beautifully printed 9” x 12" high quality coffee
-table book, in both hard and softcover. This 
194-page book by Brian and Shira Goodman 
includes 168 haunting and poignant duotone 
photographs and 26 full-color images made 
over the last 40 years of the remains of Man-
zanar at varying stages of barrenness and 
restoration. 

  
In honor of the Japanese-Americans who 
lost so much during this tragic period, the 
book has been printed using 
157gsm Japanese-made NPI matte art  
paper.” 

 
To purchase this book, visit 
www.manzanarfootsteps.com 

 
The photographer and the author are also begin-
ning to book exhibits of the Manzanar Footsteps  
Collection: 
• November 2020 - Northwind Arts Center, Port 

Townsend, WA 
• Early Spring 2021 - Pensinsula College-PUB   
     Gallery of Art, Port Angeles, WA (to be  
     confirmed) 
• April/May 2021 - Pasadena City College,  

Pasadena, CA (to be confirmed) 

 
Brian Goodman, Photographer 
Excerpt Text in kickstarter.com 

 
It was the winter of 1977, after a ski trip to  
Mammoth Mountain, when I first pulled off High-
way 395 in the Owens Valley in California to  
explore an unidentified patch of land that I had 
been passing by for years.  

 
I didn’t know what it was at first, but soon came 
to learn that it was called the "Manzanar War  

Continuing to the next page 
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Relocation Center", a concentration camp that 
once housed over 10,000 people of Japanese 
heritage during World War II, and most of them 
were American citizens! 

 
The year 2020 will mark a significant date in the 
history of the world — the 75th anniversary of the 
end of World War II. But for most Americans, 
they will be completely unaware of another  
important anniversary, and that is the 75th  
anniversary of the closing of the Japanese-
American “internment” camps. 

 
It shouldn’t be a surprise that most Americans 
have no knowledge of this terrible chapter in 
United States history. The U.S. government 
made every effort to trivialize, and even make 
disappear, the very existence of these camps. 
They demolished every camp, leaving only build-
ing foundations and steps that led to nowhere. 
There was no marker to memorialize their terrible 
existence. And there was no mention of it in any 
textbooks from my public school education. In 
fact, there is little education taught on the subject 
even today. 

 
Although the government tried to erase this  
embarrassing and unforgivable part of our  
history, they could not remove every trace of 
what happened there. My accidental discovery of 
one of those camps has become a very moving 
and surprisingly personal experience for me. 
That place is Manzanar. 

 
Located in the isolated and desolate Owens  
Valley on the eastern side of the Sierra Nevada 
mountain range in California, Manzanar was the 
first, and one of the largest, concentration camps 
(or so-called “War Relocation Centers”) that had 

been established by the U.S. government in  
February 1942 in response to the Japanese  
surprise attack on Pearl Harbor. Since that fateful 
day in the winter of 1977, I have been photo-
graphing the remnants of Manzanar, through to 
the beginning of its restoration as a U.S. National 
Historic Site in the 1990’s, and continuing to the 
present day. 

 
With over 40 years of material, and shaken by 
recent events of extreme racism and mass  
imprisonment by our current government, I have 
felt compelled to share my collection of photo-
graphs with the world at large.  

 
Although the images don’t include pictures of the 
original inhabitants, my photographs, accompa-
nied by text co-written with my wife, Shira, tell the 
story of the lives of those who were incarcerated 
there. We are also very excited to have the  
Foreword written by Michael Adams, son of the 
renowned photographer Ansel Adams. Michael 
had visited Manzanar a couple of times with his 
father, when Ansel had been asked to photo-
graph and document life in the camp during the 
war. Michael Adams reflects on his personal  
experience of his visits to Manzanar and offers a 
unique firsthand view of Ansel’s own perspective 
of Manzanar and the task he had been asked to 
perform there. 

 
In addition to my historic duotone images from 
the last 40 years, I have added a chapter which 
includes 26 images printed in full color, entitled 
“Manzanar Today,” which shows some of the  
current restoration that is taking place by the U.S. 
National Park Service. I have also created a 
three page fold-out timeline of important dates 
throughout Manzanar’s history showing a  
comparison with other major world events that 
took place at the same time. The first printing of 
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Little Tokyo Historical Society to host virtual celebration for Bronzville 
jazz history and historical plaque installation, Oct. 11, 2PM 

Weekly Cultural News (PDF) is a substitute publication  
for Monthly Cultural News 

Cultural News faces financial difficulties amid COVID-19 outbreak 
Your donations are appreciated via https://culturalnews.com/donation 

Cultural News, 328 1/4 South Alexandria Ave, Los Angeles, CA 90020-2673 

The Little Tokyo Historical Society (LTHS) is 
“Virtually celebrating” Bronzeville’s Finale Club, 
and their installation of the LA City Historical 
plaque marking the club’s last home at 230 ½ E. 
First Street where the SK Uyeda Building now 
stands.   

“Charlie Parker & Miles Davis at The Finale Club 
in Bronzeville/Little Tokyo” will take place on Sun-
day, October 11, 2020 at 2:00 pm.  LTHS invites 
the public to experience the rich artistic and  
musical history of Little Tokyo during the 
Bronzeville Era in a celebration of music, histori-
cal photos and videos, and Bronzeville and jazz 
scholars.  
 
Special guests include Hillary Jenks, Kirk  
Silsbee, Ron Kobayashi Band, and brief words by 
Miles’ Davis son Erin Davis. The program will be 
Emceed by television actor Alimi Ballard, best 
known for his role as FBI agent David Sinclair on 
the CBS police procedural Numb3rs, and recur-
ring roles on NCIS and NCIS-LA. Ballard recently 
starred in the ABC legal thriller The Catch. 

This event is a partnership between the Little  
Tokyo Historical Society and the Japanese  
American National Museum (JANM). Originally 
scheduled to be a live program at the Center for 
Democracy, in an abundance of caution, it will 
instead air live on JANM’s YouTube channel on 

October 11th.  

This live public program is free and open to all. 
Go to JANM’s YouTube channel at 2:00 PM 
(PDT) on October 11th to watch it live: 
youtube.com/janmdotorg. 

JANM encourages “attendees” to subscribe to 
their YouTube channel in order to be notified 
when the video is streaming live. You can also 
follow this on social media (Facebook | Twitter | 
Instagram). JANM will share the direct link to the 
livestream video. 

Historical Photo: Miles Davis, Tommy Potter, Charlie Parker, 
Max Roach, and Duke Jordan 

During World War II, Little Tokyo Became Bronzeville 

In 1942 President Roosevelt signed Executive 
Order 9066 imprisoning Americans of Japanese 
ancestry and Japanese immigrants into concen-
tration camps. This forced removal turned the 

thriving Little Tokyo community into a shuttered 
ghost town.  

 
Continuing to the next page 
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During World War II, Little Tokyo Became Bronzeville  

 
During this time, large numbers of African Ameri-
cans were migrating to the West Coast to work in 
the defense industry. They found jobs, but faced 
restrictive housing covenants preventing them 
from living in many parts of Los Angeles.  
However, Little Tokyo did not have such discrimi-
natory housing covenants, and thousands of  
African Americans moved into the newly vacant 
buildings, and began operating businesses in the 
empty storefronts.  

Through the WWII years, Little Tokyo became 
known as “Bronzeville.” 

Dozens of all night “Breakfast Clubs” sprang up in 
Bronzeville, patronized by jazz musicians from the 
Central Avenue jazz scene eager to continue 
making music after hours, along with late night 
jazz aficionados from all across Los Angeles. The 
Finale Club opened in the fall of 1944 at 230 ½ E. 
First Street.  

The music of Bronzeville, Davis and Parker will be 
a running theme throughout the Oct. 11 program, 
tying together all of the segments of the Finale 
Club celebration. Pianist Ron Kobayashi and his 
band that will perform Charlie Parker and Miles 
Davis inspired pieces he is composing specially 

for the Finale Club program.   

Kobayashi has performed with Mel Torme, Kenny 
Burrell, Peter Frampton, Tom Scott and Peter 
White.  

For five years Ron served as musical director for 
the Hollywood Diversity Awards where such stars 
as Chris Rock and George Lopez were honored. 
In 1992 Ron performed for President Bill Clinton.  

The Little Tokyo Historical Society recognizes the 
important historic circumstances of exclusion and 
discrimination shared by the Japanese American 
and African American communities which led to 
the unique creation of Little Tokyo/Bronzeville.   
 
An Los Angeles City plaque has been installed at 
The Finale Club site to memorialize and educate 
music lovers about the extraordinary and rare  
performance of jazz greats Charlie Parker and 
Miles Davis at The Finale Club; and to honor the 
continued relationship between our communities 
which is demonstrated in the supportive murals 
and support for anti-racist and social justice  
efforts in Little Tokyo today. This Oct. 11 program 
is a partnership between Little Tokyo Historical 
Society and the Japanese American National  
Museum. 

Continued from the previous page 

Fukushima Prefectural Museum on nuclear accident opens 

The first public museum which seeks to pass 
along the legacies of the 2011 nuclear accident 
opens on Sunday , Sept. 20 in Fukushima  
Prefecture. The Great East Japan Earthquake and 

Nuclear Disaster Memorial Museum （東日本大震災・

原子力災害伝承館）is located in Futaba Town, where 
an evacuation advisory was partially lifted in 
March 2020. Futaba is one of the host towns of 
the Fukushima Daiichi nuclear plant -- the site of 
one of the world's worst nuclear accidents. Three 
of the plant's reactors melted down following a 
massive earthquake and tsunami in March 2011. 
The prefectural museum has large screens show-
ing what the communities looked like in the wake 

of the accident, and how the residents evacuated. 
About 150 items and videos are on display, high-
lighting the initial confusion, decontamination  
efforts, and prolonged impact of the accident. 

 
One of the items is a whiteboard scribbled with 
words and numbers as officials frantically dealt 
with the unfolding disaster at a government base 
near the plant. Local people will also be stationed 
at the museum to share their experiences. 

 
The opening was originally planned for July to  
coincide with the Tokyo Olympics, which  
symbolize the recovery from the 2011 disaster.  
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Ohayashi Juku (Japanese percussion lecture)  
Kabuki Series #14 talks about “Aragoto” 
By Mariko Watabe 

 
There are dance videos and  
shamisen videos.  But KABU-
KI HAYASHI (Japanese  
percussion) videos are rarely 
found or discussed especially 
in English or with English 
subtitles.  

 
I have decided to make them 
as I believe this art is too  
precious to be hidden or lost. 
With the guidance of Master 
Katada Shinjuro, I am trying 
to uncover the world of 
HAYASHI by producing YouTube videos in  
Japanese language with English subtitles.   

 
Oyahashi Juku  - Kabuki Series #01 - #05: See 
Weekly Cultural News Aug 31-Sept 6 issue 
 
Ohayashi Juku - Kabuki Series #06: Spooky 
Sounds  https://youtu.be/qFiyyB8hjtM  

 
Ohayashi Juku - Kabuki Series #07 Part I:  
Festival Music https://youtu.be/3hJpLyAz0dw   
 
Ohayashi Juku - Kabuki Series # 07 Part 
II:  Festival Music  https://youtu.be/LBcE6l1Zdw4  
 

Ohayashi Juku -  Kabuki Series #08: Debayashi 
and Kagebayashi https://youtu.be/w7tEuS0U63k    

Ohayashi Juku - Kabuki Series  #09: Why is 
Hayashi So Special? https://youtu.be/SYxojFOy9LQ  
 
Ohayashi Juku—Kabuki Series #10: Battle 
Sounds  https://youtu.be/0M7Ua8SIHic 
 
Ohayashi Juku—Kabuki Series #11: Fighting 
Sounds  https://youtu.be/aWJqDubYRiw    
 
Ohayashi Juku—Kabuki Series #12: Toki  
Daiko https://youtu.be/VbIxgwGlQq8  

 

Ohayashi Juku - Kabuki Series #13:  
Daimyo Gyoretsu  https://youtu.be/
H39ZUosGhqY  
 
 
This is the  5th topic of Jidai-mono plays, which  
is the sound of “Aragoto” or rough style pattern. 

There is a brief history of kabuki, as well as  
introducing two different types of Kabuki in Edo 
(Tokyo) or in Kamigata (in the urban regions of 
Osaka and Kyoto). The topic today is the Edo 
style of Aragoto which mentioned before is a 
rough style.  A few famous Aragoto plays are  
introduced with more focus on the play “Ibaraki.”  
This is followed by a taiko pattern used for the 
play “Ibaraki”, which portrays a demon leaving  
the stage. 

 
Mariko Watabe has been introducing Kabuki 
dance and music to American audiences  
nationwide for over 40 years. She goes by her 
stage names such as; Kimisen Katada for 
Hayashi, Kyosho Yamato for Yamatogaku, 
Kichitoji Kineya for Nagauta; and Marifuji Bando 
for dance.  
 
She is currently living in Los Angeles area.  
Her activities and performances are found at 
http://fujijapanesemusic.org  
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