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Keep Japanese Culture Alive  

LOS ANAGELES — The 
Japanese American Cultural 
& Community Center 
(JACCC) is deeply honored 
to be designated as one of 
“America’s Cultural  
Treasures,” and selected as 
the recipient of a $2 million 
grant over three years 
through the LA Arts  
Recovery Fund.  

 
This visionary fund, initiated 
by the J. Paul Getty Trust 
and administered by the  
California Community Foundation, is the first 
award of its kind to select jurors from across LA’s 
vast artistic community, rooted in the principles of 
Diversity, Equity, and Inclusion. 

 

“We accept this award with immense gratitude  
to all funders of the LA Arts Recovery Fund,  
including the funders of ‘America's Cultural 
Treasures,’ for entrusting these funds to our  
organization and acknowledging our cultural  
significance to Los Angeles,” said Patricia M.  
Wyatt, JACCC President & CEO.  

 

“JACCC has proudly served the Japanese,  
Japanese American and neighboring communi-
ties for more than 40 years, committing its  
purpose to uplift our shared history and affirm 
these many diverse voices. This groundbreaking 
award will solidify a robust future for JACCC, 
where we’ll continue to be a vital place to build 
connections between people and cultures, locally 
and internationally.” 

With over twenty generous contributors, the LA 
Arts Recovery Fund was created to provide  
flexible general operating support for small and 
medium-sized organizations.  
 
“Los Angeles’s arts organizations embody the  
diverse cultures of our region and are critical to 
making us one of the most vibrant, innovative, 
and collaborative arts communities in the nation,” 
said Joan Weinstein, director of the Getty Foun-
dation, an operating program of the Getty Trust. 

 
Recipient organizations were selected based on 
applications that demonstrated excellence in  
artistic impact, community engagement, diversity 
of cultural expression, leadership and vision, 
and financial condition. 

 
Leaders from across LA’s arts community were 
called upon to serve as jurors for the selection 
panels that identified awardees, in a peer-review 

LA’s Japanese American culture center 
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The Japanese American Cultural & Community Center  at Little Tokyo, Los Angeles down 

town. ((Cultural News Photo) 
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process crafted to uplift peer decision-making.  
 

“JACCC is thrilled to be part of this seminal effort 
by local leaders and national funders to center 
community wisdom within the grant-making  
process,” said Wyatt. “The philosophical underpin-
nings of this award will be honored in our  
mission, as we nurture the next generation of  
innovative artists, culture-bearers, and thinkers in 
Los Angeles.” 

 
The Ford Foundation’s “America’s Cultural  
Treasures” is a national initiative honoring the  
diversity of artistic expression and excellence in 
America, specially designed to support Black, 
Latinx, Asian, and Indigenous arts organizations 
in response to the ongoing COVID-19 pandemic. 

 
America’s Cultural Treasures Regional Initiative 
delivers targeted grants through partnerships with 
local funders to such organizations that have 
made measurable impact, despite historically  
limited resources. 

 
Named one of “America’s Cultural Treasures,” 
JACCC is deemed to have made a significant and 
lasting imprint on America’s cultural landscape. 

 
Supporters of the LA Arts Recovery Fund include 
The Ahmanson Foundation, Vladimir & Araxia 
Buckhantz Foundation, California Community 
Foundation, Ford Theatre Foundation/LA County 
Department of Arts and Culture, J. Paul Getty 
Trust, Jerry and Terri Kohl, Robert Lovelace and 

Alicia Miñana, The Andrew W. Mellon  
Foundation, The Music Man Foundation,  
The Ralph M. Parsons Foundation, Perenchio  
Foundation, Snap Foundation, and Sony Pictures 
Entertainment & Sony Global Relief Fund. 

 
Supporters of the “America’s Cultural Treasures” 
initiative include The Ford Foundation, Abrams 
Foundation, Alice L. Walton Foundation,  
Bloomberg Philanthropies, Tom and Lisa  
Blumenthal, and Barbara and Amos Hostetter.  
 
Regional foundation partners include The Barr 
Foundation (Massachusetts), Getty Foundation 
(Los Angeles), Heinz Endowments (Pittsburgh), 
Houston Endowment (Houston), John D. &  
Catherine T. MacArthur Foundation (Chicago), 
Joyce Foundation (Chicago), McKnight  
Foundation (Minnesota), The Ralph M. Parsons 
Foundation (Los Angeles), Terra Foundation for 
American Art (Chicago), and William Penn  
Foundation (Philadelphia). 
 
Founded in 1971, Japanese American Cultural & 
Community Center (JACCC) is one of the largest 
ethnic arts and cultural centers of its kind in the 
United States.  
 
A hub for Japanese and Japanese American arts 
and culture and a community gathering place for 
the diverse voices it inspires– JACCC connects 
traditional and contemporary; community  
participants and creative professionals; Southern  
California and the world beyond.  
 
Follow JACCC on social media @jaccc_la. 
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LACMA Yoshitomo Nara through July 5 

Los Angeles County Museum of Art 
Yoshitomo Nara 
April 1, 2021 – July 5, 2021  
BCAM, Level 2  
 
Yoshitomo Nara is among the most beloved  
Japanese artists of his generation. His widely 
recognizable portraits of menacing figures reflect 
the artist’s raw encounters with his inner self.  
 
A peripatetic traveler, Nara’s oeuvre takes  
inspiration from a wide range of resources—
memories of his childhood, music, literature, 
studying and living in Germany (1988–2000),  
exploring his roots in Japan, Sakhalin, and Asia, 
and modern art from Europe and Japan.  
 
Spanning over 30 years from 1987 to 2020,  
Yoshitomo Nara views the artist’s work through 
the lens of his longtime passion—music.  
 
Featuring album covers Nara began collecting as 
an adolescent, paintings, drawings, sculpture, 
ceramics, an installation that recreates his  
drawing studio, and never-before-exhibited idea 
sketches that reflect the artist’s empathic eye, 
this exhibition shines a light on Nara’s  
conceptual process.  
 
One of the main highlights is Miss Forest,  
a 26-foot outdoor painted bronze sculpture that  
graces Wilshire Boulevard. 
 
Born in 1959, Yoshitomo Nara grew up in  
Hirosaki, in Japan’s rural northern prefecture of 

Aomori. Having graduated with an MFA from the 
Aichi Prefectural University of Fine Arts and  
Music, Nagakute, Japan, in 1987, he completed 
his studies at the Kunstakademie, Düsseldorf, 
Germany, in 1993.  
 
Nara began his career during the decade he 
spent in Cologne, and from the mid-1990s he  
exhibited widely in Europe, the United States,  
Japan, and all over Asia.  
 
His return to Japan in 2000 coincided with a 
surge of global interest in Japanese pop culture, 
particularly in the United States. While he is  
primarily a painter, his practice encompasses 
drawing; sculptures made of wood, FRP,  
ceramic, and bronze; installations that  
incorporate scrap materials; and photographs 
that document everyday landscapes and the  
encounters he has during his travels. 

“Yoshitomo Nara” exhibition at Los Angeles  

County Museum of Art. 

https://www.culturalnews.com/subscription
https://www.lacma.org/art/exhibition/yoshitomo-nara
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Japanese Percussion Lesson #49: Let’s learn 
about The Music Borrowed from Nohgaku  

By Mariko Watabe 

There are dance videos and 

shamisen videos.  But  

KABUKI HAYASHI 

(Japanese  percussion) 

 videos are rarely found or  

discussed especially in  

English or with English  

subtitles.  

I have decided to make them 

as I believe this art is too 

precious to be hidden or lost. 

With the guidance of Master 

Katada Shinjuro, I am trying 

to uncover the world of HAYASHI by producing 

YouTube videos in  Japanese language with  

English subtitles.   

To view the previous videos  from #01 to #48,  
visit Tsuzumibito Chanel at YouTube  

Ohayashi-Juku (Kabuki Series) #49 https://
youtu.be/v477pdf1rFs  is about “The Music  
Borrowed from Nohgaku”. 

Kabuki Music started in the 17th century, 200 
years after Noh music, and began to imitate the 
stories and songs of Noh music or nohgaku. In 
the Edo period, songs with the same theme of 
nohgaku were arranged in kabuki-style to adapt 
to the people’s tastes.   

However, after the Meiji restoration in 19th centu-
ry, due to the introduction of Western music with 
its high class feel to Japan, kabuki music was  
required to follow suit.  Noh musicians joined  
kabuki music and began to have a big influence 
on kabuki music by bringing more noh patterns 
and arrangements.  Such songs which originated 
from noh music were performed with a similar 
style to Noh and were called, “Noh Torimono.” 

This video introduces a few pieces from Kabuki 
music with Noh influences. “Yashima Kanjo” 
(The Yashima Court Lady), and “Musume  
Dojoji” (The Maiden at Dojoji Temple)  are the  
examples of how the original works of Nohgaku 
were transformed into great works unique to  
Kabuki during the Edo period. 

“Funa Benkei” (Benkei at the Genpei War), is an 
example of how they went back to the original 
Noh play and made use of its value in Kabuki  
during the Meiji period.   

Mariko Watabe has been introducing Kabuki 

dance and music to American audiences  

nationwide for over 40 years.  

She goes by her stage names such as;  

Kimisen Katada for Hayashi, Kyosho Yamato for  

Yamatogaku, Kichitoji Kineya for Nagauta; and 

Marifuji Bando for dance.  

She is currently living in Los Angeles area. Her 

activities and performances are found at http://

fujijapanesemusic.org  

https://www.youtube.com/channel/UCOtd5V9gQBwU3P1Gngr3TVQ
https://youtu.be/v477pdf1rFs
https://youtu.be/v477pdf1rFs
http://fujijapanesemusic.org
http://fujijapanesemusic.org
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Japanese American Community: Kanagawa 
Kenjinkai morphing into Kanagawa SoCal 
In Los Angeles, Kanagawa  
Kenjinkai is the association for 
those who are related to  
Kanagawa Prefecture of Japan. 
Currently they have a mailing list 
of approximately 200 people. Dues 
are no longer required; rather a 
pay by event is being instituted. 

Kanagawa Kenjinkai hold a virtual 
sake tasting event on May 1. After 
“Hello Saketonians” a rousing  
welcome by Frank Kawase,  
president of Kanagawa Kenjinkai, 
the event started with a short  
video of the Kenjinkai created by 
high school student Cooper Cuya 
and directed by Jennifer Kawase 
Cuya.  

Atsuko Kanai led the tasting of 5  
different sakes. Kanai is the  
Executive Vice President of Mutual 
Trading Company and President of 
the Sake School of America.  

Attending the tasting were special 
guests including: Yuichi Hashiba, President and 6th

   

generation owner of Izumibashi Sake Brewery who zoomed 
in from Ebina City, Kanagawa Prefecture; Kayoko Abe, 
Brand Ambassador for Izumibashi Sake in the U.S. joined 
from Washington DC; and Richard Watanabe, president of 
Nanka Kyogikai Kenjinkai.  

Each of the guests received a tasting box complete with 5 
two oz samples of premium imported Japanese sake and 
Otsumami (Japanese drinking snacks). The tasting boxes 
were available at 6 different pick up locations.  

Kanai led participants through an explanation of making 
and serving sake. With the tasting she provided details 
about flavor, clarity, aromatics and optimum ways to best 
enjoy them.  

Hashiba graciously invited all 
participants to the annual rice 
planting ceremony, tour of the 
brewery with sampling and  
Kuramoto Kanto restaurant 
where Kanagawa local ingredi-
ents are paired with his  
Izumibashi sake.  

The evening event provided not 
only a unique experience of 
sake tasting but also an oppor-
tunity of online socializing.  

Kanagawa Kenjinkai is present-
ly going through an evolution 
which will determine its liveli-
hood. The Kenjinkai was 
evolved from: an association of 
the Issei’s who as recent  
immigrants bonded together for 
social and economic reasons. 
The bonds that they shared 
were very strong; then followed 
the Nisei’s who bonded togeth-
er after relocation again for  
social and economic reasons; 

then followed the Sansei’s who were helping perpetuate the 
need of the Nisei’s.  

With the demise of the Nisei generation, the organization 
began to show a gradual decline in interest and member-
ship. The Sansei’s in general no longer had to bond  
together for social and economic reasons.  

Kawase says “Our organization has morphed from Nanka 
Kanagawa Kenjinkai to Kanagawa SoCal.  In our Kenjinkai 
of the Issei and Nisei, Japanese was the primary language. 
Now the Sansei English is the primary language even to the 
point that very few members speak Japanese. Our leader-
ship for sustainability will rely on the NextGen of Kanagawa 
SoCal. The organization must evolve to meet the needs of 
the Yonsei, Gosei, etc.” 

 

Help Cultural News in funding $30,000 to keep Japanese culture alive 
 

In 1998, Cultural News was started by Shige Higashi to promote Japanese culture in Southern California. 
Due to Corona pandemic, the format of Cultural News had to change from monthly paper to weekly PDF.  
But the mission of Cultural News remains the same. Non-profit organization Cultural News Association has 
been formed to support the mission of Cultural News. Your contribution would be appreciated at  
https://www.culturalnews.com/donation  

3 generations tasting and socializing: Yonsei  
Jennifer, Gosei Alexandra, and Sansei Joan are  
daughter, granddaughter and mother. 

https://www.culturalnews.com/donation
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Uyehara Travel 

Once COVID-19 restrictions are lift, Uyehara Travel 

provides cruses, Okinawa tours, local tours and  

customized tours. Please contact Tamiko Uyehara 

for any questions at (213) 680-2499 and  

tamiko_uyahara@yahoo.co.jp 

お元気ですか？そろそろ旅行に行きたいですね。連絡ください。 

Okinawa Tour in 2022 
The 7th Worldwide Uchinanchu  

Festival  is postponed to October 

2022. To participate the world  

festival, Uyehara Travel plans the 

tour from Los Angeles, from  

Oct. 27—Nov. 4, 2022. 

mailto:tamiko_uyahara@yahoo.co.jp
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Japanese Friendship 
Doll Miss Okayama 
was brough to North 
Dakota in 1928. Since 
1973, the friendship 
doll has been in  
safekeeping at the 
Around the World 
Doll Collection of 
North Dakota State 
University. In 2002, 
the doll returned to 
Okayama for  
restoration. 
 
By Dr. Ann W. 
Braaten, Associate 
Professor, North  
Dakota State  
University 
 
In 1927 a friendship 
doll exchange took 
place between  
Japanese and Ameri-
can people in order to 
develop greater under-
standing of each  
other’s cultures and 
customs.  
 
In the USA, 12,739 
dolls were collected 
from children in each 
state and sent to  
Japan. The dolls were 
distributed to schools 
throughout Japan.  
 
In Japan, over 2.5  
million children  

Japanese Friendship Dolls: North Dakota 
is home of Miss Okayama over 90 years 

1927-made Japanese Friendship Doll Miss Okayama has been in safekeeping at the Around the 

World Doll Collection in North Dakota State University since 1973. Continuing to page 7 
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1927-made Japanese friendship doll  
invited Hina doll to US from Okayama, 2013 

contributed one sen to have their finest 
doll makers make 58 dolls for states and 
select cities in the United States.  
The Japanese Friendship Dolls measure 
33 inches tall and are dressed in  
fine kimonos of luxurious silk. Each doll 
was outfitted with accessories, such as 
tea sets, parasols, and lacquer chests.   
 
North Dakota received Miss Okayama, a 
doll representing the prefecture of  
Okayama in 928.  Miss Okayama has 
made her home in Fargo, North Dakota, 
since then.   
 
She was first at the Masonic Temple’s 
library display in downtown Fargo.  She 
then moved to the Minn-Kota Chapter of 
the Red Cross in the early 1960s. In 
1973, the Red Cross asked North  
Dakota State University to care for her, 
and she became an important part of 
the Emily Reynolds Historic Costume  
Collection’s Around the World Doll  
Collection.   
 
In 2001, the Okayama Chapter of the Japanese 
American Cultural Exchange Society (JACES) 
was asked by Okayama Governor Ishii to sponsor 
the restoration of Miss Okayama. She traveled 
back to Japan to be restored and was returned by 
JACES to North Dakota in 2002. 
 
Miss Okayama is a very special Japanese Friend-
ship Doll because she is one of the few whose 
clothing, furniture and accessories were kept  
together. The furnishings and kimono are marked 
by the kamon (crest) of the Sasaki family from the 
city of Okayama in Okayama Prefecture.  The  
Sasaki family helped facilitate the original gift in 
1927.   
 
In an effort to continue to honor the friendship  

between the people of Okayama and North  
Dakota, JACES asked its North Dakota contacts 
to look for an organization who would provide a 
home for a seven-tier set of Hina Dolls, featuring 
the Japanese Emperor and his court.  
 
The Northern Plains Botanic Garden Society of 
Fargo was approached in 2011 with JACES offer 
to accompany its development of its Japanese 
Garden. In 2013, JACES presented the Hina Dolls 
to the Northern Plains Garden Society, which  
continues its development of its Japanese  
Garden.  
 
De. Ann W. Braaten is Associate Professor of 
Practice, Curator – Emily Reynolds Historic  
Costume Collection, Dept. of Apparel, Retailing, 
Interior Design and Hospitality Management, 
North Dakota State University. 

The Okayama chapter of the Japanese American Cultural Exchange Society 

gifted Hina doll set to the Northern Plains Botanic Garden Society in 2013  

Continued from page 6 


